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To join The Devonshire Association please see our website at devonassoc.org.uk/membership/. You can also phone, write or email:
the contact details are on page 3. Payment by direct debit is much preferred as it helps to keep administrative costs down.

Please note: copy for the next issue of DA News is required by 31st July 2024. The Editor is very keen to receive pictures relating to 
DA activities from all members, preferably as high res jpegs. Originals in print form (e.g. old postcards) will be scanned and returned.

Disclaimer: The opinions expressed in DA News are not necessarily those of the Association or its Editor, who reserve the right to 
edit material submitted for publication.

Welcome to the Spring Edition of DA News. I continue to be surprised and delighted 
by the varied and numerous events organized by our Branches which they share with 
us in the From the Branches feature. In the past few months DA members have been 
given the opportunity to explore such diverse subjects as Exeter’s green waste facility, 
North Devon sailors arrested during the Spanish Inquisition, the National Marine 
Aquarium and the Duke of Bedford’s remodelling of Tavistock. 

I recently had the great pleasure of spending time with the engaging and talented 
folk singer Jim Causley who has shared with us an insight into his life as a folk 
musician and a fascinating account of the role that Sabine Baring-Gould played in the 
recording of Devon folk songs. Baring-Gould features elsewhere in this edition as we 
mark the centenary of his death.

I now have a new email address exec.sec@devonassoc.org.uk but the old 
registrar@devonassoc.org.uk will still work for some time to come. 

SUBSCRIPTIONS
Full member	 £35
Overseas member	 £45
Second member (at same address)	 £20
Life Member	 £700

Associate member	 £24 
Institutional Member	 £50
Overseas Institutional Member	 £60 
Student member	 £25



Contact: The Devonshire Association 
by post at: Unit 10 Chitterley Business Centre,
Silverton, Exeter, EX5 4DB
by telephone on: 07742 148865
by email at: exec.sec@devonassoc.org.uk
through our website at: devonassoc.org.uk/contact/ 
or through any of our Branches or Sections (back cover)

We welcome new members
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This year the annual conference will 
be held in the lovely surroundings of 
Escot House and in our Distinctiveness 
feature we explore those elements of 
nature, science and art which make this 
area of particular interest.

We very much hope you will 
enjoy this edition.

Escot House view of the south and east facades. 
© Derek Harper, CC BY-SA 2.0
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From the Chair
At a History Section event in Axminster last year, we were 
shown this delightful image of a visit to Membury Castle 
taken during The Devonshire Association’s annual meeting 
in east Devon in 1907. The meeting took place over four 
days and was described as ‘admirable and instructive’. 
Papers were read, visits to various great houses and 
churches made, there was an evening of music, and lectures 
‘well illustrated with a number of lantern slides’ were given.

While The Devonshire Association still aims to make its 
events both educational and enjoyable, we have moved with the times, embracing 
new technologies which have allowed us to reach a wide audience with our monthly 
Zoom talks, and amending our programme of county-wide meetings to ensure that 
they are more accessible to DA members than ever before.

Thus, instead of a four-day meeting once a year, which involved considerable expense 
in terms of accommodation, the Executive Committee now offers, as a minimum, four 
single day events: our President’s Symposium in May, a Public Lecture, our Annual 
Meeting and AGM in September, and a Christmas event. These events are, of course, 
complemented by a wide variety of talks and visits arranged by our Branches and 
Sections and by other 
occasional events 
organized by the 
Executive Committee 
on particular themes. 

This year’s President’s 
Symposium, arranged 
by Jenny Pery, takes 
place on Saturday 
11 May  at Petroc 
College, Tiverton, and 
will celebrate Colour 
and Form.  1.



1.	The Devonshire
	 Association visit to 
	 Membury Castle shown at 
	 the History Section event.
	 From the image archive of 
	 Sands of Time Consultancy.

2.	The Devonshire 		
	 Association climbing the
	 hill to Membury Castle.
	 Image from the DA 
	 photographic archive.
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The Annual Meeting and AGM is to be held on Thursday 
12 September at Escot House, near Ottery St Mary, east 
Devon, the home since 1794 of the Kennaway family. 
Information on the Public Lecture and Christmas event 
will be notified later in the year.

The year also marks an important change in 
our governance as we move from our present 
unincorporated status towards becoming a 
Charitable Incorporated Organisation. We have 
established a Governance Working Group, which is liaising with an 
independent consultant and reporting to Trustees, to ensure that the 
Association is ready to take this important step. Most importantly, 
however, we will be asking for your approval in this matter. To that 
end, we are holding a Special General Meeting on Saturday 18 May at 
the Boniface Centre, Crediton, at which the new constitution will be 
explained and your support sought. 

As ever with The Devonshire Association, this meeting will be both 
‘admirable and instructive’, and enjoyable too, since it will be preceded 
by a talk by Professor Malcolm Hart, our esteemed Honorary Editor of 
Transactions, on the Ice-Age History of Devon Caves. The business meeting 
will be followed by refreshments and, as Crediton is such an interesting 
town, there will be opportunities to explore and soak up its rich history in 
the afternoon. 

As we negotiate these various changes, we are more aware than ever 
of the history of our Association but also the need to adapt if we are to 
embrace our past, present and future in equal measure. The Executive 
Committee is resolved to play its part and we know that we can count on 
our membership to do the same.

Sue Andrew 

2.
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From the Branches

BIDEFORD AND NORTH DEVON BRANCH
Alex Farris, Conservation Manager of the Exmoor National Park Authority (ENPA), gave 

a very informative talk at a meeting of the Bideford and North Devon Branch on 20 
October 2023. The Exmoor National Park (ENP), extending across north Devon and 
Somerset, covers 700 km2 of which 200 km2 are designated a Site of Special Scientific 
Interest (SSSI). Its broadly rounded hills with wooded valleys are laced with streams 
and include farmland and moorland (heathland, blanket-bog and grass moorland). 
The northern coastline includes many bays, some being inaccessible.

Alex described the rich diversity of species that are found in 
ENP because of the variety of habitats it provides. Moorland birds, for 
example, include warblers, redstart, linnet, stonechat, dipper 
and redpoll and in woodland there are owls, woodpeckers 
and nuthatch.  Resident birds are augmented by visitors and migrants, 
including cuckoo, pied flycatcher, nightjars, harriers, whinchat and 
golden plover.  Exmoor also hosts raptors, many varieties of bats and a 
range of mammals, including red deer, otters and dormice.

Conservation efforts focus on helping species that have declined, 
for example, butterflies including the heath fritillary, and promoting 
sustainably managed woodland. Habitats, some small and vulnerable, 
are strengthened by expanding them and forming links between 
them, thus increasing opportunities for characteristic species to 
develop and flourish. Efforts are also directed at removing invasive 
species, e.g. Japanese and Himalayan knotweed, skunk cabbage, 
montbretia and rhododendron. 

Conservation across the ENPA is strengthened by collaboration with 
landowners, the National Trust and farmers, as well as by links with groups of 
volunteers.

Redstart. Photo: David Kjaer, reproduced 
by kind permission of ENPA

Heath Fritillary. Photo: Ali Hawkins, 
reproduced by kind permission of ENPA
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On 17 November Teresa Tinsley gave a fascinating talk on Pirates, Merchants, Smugglers and Spies- 
North Devon and the Spanish Inquisition. The Spanish Inquisition, founded in 1478 by the Monarchs 
of Spain, King Ferdinand II of Aragon and Queen Isabella I of Castile, protected the Catholic faith of 
their country, and continued for centuries. The Spanish in defending their faith would examine the 
religious sincerity and motives of individuals including, for example, the motives of converts from 
Protestant, Jewish and Muslim (Moriscos) backgrounds and Mystics. Few women were mentioned in 
documents about the Inquisition; Protestants mentioned were mostly Flemish and English, some of 
whom came from North Devon.  

The reign of Queen Elizabeth I (1558–1603) was a time of growing maritime strength in England 
when the English identity and the concept of  ‘empire’ were forged. In North Devon, Drake, Hawkins 
and Grenville were major maritime figures. Trade developed throughout this time and the Spanish 
Company was established in England to foster business with Spain and Portugal. 

North Devon sailors, including those from ships registered at Barnstaple and Bideford, were 
mentioned in papers about Spanish ships and companies and the Spanish Inquisition. Their crews 
might be attributed to either port but individuals could have been drawn from a wider area. John 
Sanders, who traded sardines in Tenerife, was accused of damaging a religious image torn from a 
wall. At his trial an explanation was given but the eventual outcome is unknown. John Drew in 1575 
was apprehended for trading cheese and milk products. Richard Beaple (1564–1643) of Barnstaple 
was a member of the Spanish Company. As a young man he was sent abroad to widen his experience 
of business and to acquire a foreign language. Threatened by execution during the Inquisition he 
was saved, as a penitent. Bartholomew Cowel was fluent in Portuguese and Spanish, and a pirate 
turned informer. Arrested as an enemy in Tenerife he admitted under torture to piracy and heresy. 
His facility with languages was useful to his captors and it is believed he was saved, on conversion to 
Catholicism. Pentecost Glasse from Combe Martin was arrested in Spain in 1596, in possession of salt 
that came from France. Two Irish monks interceded and he was treated leniently.

Throughout this period the distinction between trade and piracy could be blurred or 
misunderstood and linguistic skill could give rise to suspicion in dealings. However, documents 
also provide evidence of rational approaches within the framework of law.

Barbara Hilton

Spanish Inquisition sources signal the importance of 
north Devon shipping in the eastern Atlantic. Map 
reproduced by kind permission of Teresa Tinsley

Spanish Galleon. Extract from a painting by Cornelis 
Verbeeck: A Naval Encounter between Dutch and 
Spanish Warships. Public Domain
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EAST DEVON BRANCH
The East Devon Branch Autumn programme began with 

a joint lunch with the Exeter Branch at the Exeter Golf 
and Country Club.  Before the meal we enjoyed a 

talk The Grand Manner – the Legacy of Sir Joshua 
Reynolds 1723–1792, given by our President, 
Jenny Pery, to celebrate the 300th anniversary 
of the artist’s birth. Jenny’s well-illustrated 
presentation followed Reynolds' career using 
highlights of his works from galleries throughout 
the world. 

Have you seen an eagle ray up close, gliding 
effortlessly along with a sweep of its 3m wide 

wings?  October’s talk entitled Conservation in Action 
– Sustainable Breeding at the National Marine Aquarium 
Plymouth and held jointly with the Sidmouth Science 
Festival, introduced us to the life history of this 
magnificent 200kg animal. Freyja Thomson-Alberts 
is the Ocean Engagement Manager at the National 
Marine Aquarium. She used the example of the eagle 
ray to illustrate the Aquarium’s vital role in research, 
management, and conservation of aquatic species. The 
eagle ray is rated internationally as ‘vulnerable’ – the 
same classification as the Giant Panda, but not doing 
as well and certainly without the same level of public 
recognition. The Aquarium has developed a breeding 
programme to sustain the species without resorting to 
extracting more animals from the wild. We heard about 
the difficulties of identifying pregnancy and when the 

mother is going to give birth; the means of avoiding 
the babies (pups) being devoured and the way 

the pups are “conditioned” to life in the tank. The 
Aquarium’s experience with sustainable breeding 
shows what can be done to conserve vulnerable 
marine species.

Background aquarium image by: Francesco Ungaro 
on UNSPLASH

Visitors at the National Marine Aquarium.
(Photo: © Ocean Conservation Trust)

Eagle Ray.
(Photo: © Steve Jurvetson courtesy of Creative 
Commons)
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Were Devon’s great houses and gardens built on the 
proceeds of slavery? In The Art of the Devon Garden: the 
Depiction of Plants and Ornamental Landscapes from the 
Year 1200, Dr Todd Gray began with this controversial 
question (answer: from evidence to date, very few). With 
his audience now thoroughly engaged, Todd approached 
the development of Devon gardens from many angles. 
They were influenced by national trends, such as the 
change from formal symmetrical layouts of canals and 
topiary to the ‘English’ style of landscape gardening, 
as illustrated by Forde Abbey (then within Devon 
boundaries). They were status symbols and opportunities 
for one-upmanship: Lady Parker of Saltram sending her 
friend at Mount Edgcumbe a gift of peaches ‘because we 
have so many, and I know that sadly peaches do not grow 
well at Edgcumbe’. Gardens such as at Salcombe, with its 
famous Century plant, were early visitor attractions with 
differential entry fees based on class. Devon’s mild climate 
suited the early adoption of newly discovered exotic 
plants, provided by nurserymen like Veitch and Luccombe. 
Individual owners imposed their own unique interests and 
obsessions: kangaroos and llamas at Sidmouth; a Moorish 
garden at Heavitree. Todd introduced us to a fascinating, 
beautiful, and largely vanished world.

In December Bill Horner, Devon County Archaeologist, 
talked on Aerial Archaeological Survey and Excavation: 
Down to Earth in East Devon. Aerial photography has 
been exposing thousands of previously unknown 
archaeological sites in Devon since the 1920s. Now 
modern technology such as LIDAR (Light Detection and 
Ranging) adds extra capability. Sites are recorded on 
the Devon County Council’s publicly accessible online 
Environment Viewer, which means you can look for sites 
in your local area. Do try this; it is fascinating. Bill gave 
many examples of subsequent excavations, ranging from 
a Bronze Age site at Cranbrook, to iron mines on the 
Blackdown Hills, to the World War II airfield at 
Dunkeswell.

Our lectures in 2024 promise to be equally interesting. 
I hope they will also attract the large audiences which we 
have enjoyed this autumn.

Janet Caudwell 

Iron Age farmstead at Black Horse, Clyst 
Honiton:  as a cropmark in 1984, then as 
excavated before the A30 was dualled in 1997. 
(Photos: Frances Griffith, Bill Horner, Devon 
County Council).

Forde Abbey in the 1800s (Courtesy of the 
Prideaux-Brune family, Place, Padstow)

The Century plant at Salcombe (With kind 
permission from the Cliff House Trust, Salcombe)
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EXETER BRANCH
On14 June Professor Sam 
Smiles gave an outstanding 
talk to a packed audience at 
the Mint Methodist Centre. His 
title was Turner in Transition: 
Rethinking Landscape Painting 
in the 1820s and 30s – see 
also pp. 34-36 in this issue. 
Emphasis was placed on the 
watercolours of the West 
Country that he painted in 

the late 1820s and early 1830s – their subject 
matter and techniques – and assessing their 
relationship to the later works of his career 
right up until his death in 1851. Many regard 
Turner (1775–1851) as the nation’s most 
influential landscape artist, whose later works 
show an increasing willingness to use light 
and colour as expressive elements in pictorial 
composition. His energetic brushwork and 
colour glazes challenged convention.

Like his contemporary, Sir Joshua Reynolds 
(see below), he wished to elevate the genre 

of his work to that of history painting: at this 
time both landscape and portrait painting 
were looked upon by some as mere copying. 
Turner’s transcendental drive to imbue his 
works with a variety of effects reached a 
climax in the 1840s when they became freer 
and less distinct. The uncompromising nature 
of Turner’s modern subject matter surprised 
even some of his most devoted patrons, such 
as John Ruskin, who in 1843 described Turner 
as the ‘father of modern art’. This brilliant 
visionary – the glorious painter of land, sea 
and light – was also admired by progressive 
artists such as Monet and Whistler.

The work of another eminent national artist 
was beautifully summarised by DA President, 
artist and art historian Jenny Pery, on 11 
October at our annual Exeter Golf & Country 
Club lunch. Her talk was entitled The Grand 
Manner – the legacy of Sir Joshua Reynolds 
(1723–1792). Reynolds was a West Countryman 
born in Plympton who specialised in 
portraiture. As mentioned above, Reynolds 
wished to elevate portraiture to that of history 

1.	The only self-portrait of Turner c. 1799, oil on canvas. (Public domain.)

2.	Professor Sam Smiles gave an illustrated talk to a packed audience. (photo Andy Jones.)

3.	Norham Castle Sunrise c. 1845–50. The dazzling yellow light of the sun through the white mist in Norham
	 Castle Sunrise shows the ghostly form of the castle in Northumberland, and the faint light and hazy blues
	 reflected in the wide river. The sky, earth and water merge as you try to examine where the sun's yellow
	 becomes the sky's pale blue, where the castle changes into its reflection, and how the cow seems to walk on
	 water. (Public domain.)   

2. 3.

1.



painting and began to incorporate both 
literary and classical allusions in his works: 
indeed, he was much influenced by a two-year 
study of Old Masters in Rome and developed 
his 'Grand Style'. Women were often painted as 
goddesses or classical figures. In 1760, at the 
height of his fame, he took a large house in 
Leicester Fields (now Leicester Square) where 
he could show his works and accommodate 
his assistants who painted drapery and hands.  
Between his major portraits, many of which 
were highly lucrative depictions of nobility, 
he painted so-called ‘fancy pictures’ of young 
children, often relations or street urchins (e.g. 
The Strawberry Girl.  Like Turner, he remained 
a bachelor, even though he clearly loved 
children.

Reynolds helped to found the Royal Academy 
and became its first President in 1768. He 
was knighted one year later by George III and 
remained RA President until 1791 – a year 
before he died. Such was his reputation that 
his body lay in state at St. Paul’s Cathedral and 
he was buried next to Wren. Undoubtedly, 
he did much to raise the status of artists to 
the same level as that of famous writers and 
composers.

Between these scholarly presentations was 
an excellent guided tour of the Exeter Energy 
from Waste (EFW) facility. This facility has 
been in operation since 2014 and is a joint 
venture between Devon County Council, 

Viridor and Cyclerval. Members were given 
the opportunity to see the plant in action and 
to learn more about how waste in Devon can 
be converted into electrical power: waste is 
burnt in a furnace; the heat from the furnace 
converts water in a boiler to steam; the steam 
powers a turbine that generates electricity; 
the electricity powers the facility – the excess 
being fed into the National Grid. There is 
also an education room for schools and the 
general public to further understand the 
importance of recycling and energy recovery 
in the modern world. The tour will be repeated 
this year (2024) for those who were unable to 
attend.

Finally, we are delighted to welcome Ms 
Amelia Allen to the Exeter Branch committee. 
Amelia is a buildings archaeologist and 
Heritage Consultant working with South West 
Archaeology based in South Molton. She is a 
keen gardener and works closely with Exeter 
Seed Bank growing flowers and vegetables 
for seed to distribute around the city. She is 
currently renovating her 1930s bungalow with 
the aim of making it a low-carbon retrofit.

Delphine Jones & Antony T Buller
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4.	An enigmatic self-portrait of the youthful Joshua
	 Reynolds (c. 1747–1749). Oil on canvas,
	 National Portrait Gallery, London. (Public domain.)

5.	The Strawberry Girl, 1772–3. The Wallace Collection.
	 (Public domain.)

6.	Exeter Energy from Waste Facility at Marsh Barton.
	 (photo © Antony T Buller.) 

Exeter Branch

4. 5.

6.
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Claire Skinner, archivist The Box Plymouth.
Photo: Sue Andrew

Detail of the statue of Francis 7th Duke of Bedford.
Photo: Sue Andrew

Historic postcard of Bedford Square, Tavistock.
Reproduced with kind permission of Sue Andrew
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Plymouth and District Branch

PLYMOUTH AND DISTRICT BRANCH
A Sunday afternoon in late September 
was an opportunity to join archivist Claire 
Skinner for a look behind the scenes at 
The Box to hear how diverse collections 
(comprising about 2 million items) are 
managed and maintained. Encompassing 
the original Museum and Art Gallery 
buildings plus contents, this major 
development also brought together onto 
one site, material from Plymouth and West 
Devon Record Office, SW Film and Television 
Archive, SW Image Bank, and the Local 
Studies and Reference Collection from the 
Central Library. This 2016 to 2020 multi-
million pound project has enabled some 
of Plymouth’s most historically important 
archives to be housed under one roof. Our 
tour from roof level to basement took in a 
large art collection of national/international 
importance donated to the people of 
Plymouth in 1852 by William Cotton, 
over 150,000 natural history specimens 
(including rocks, minerals, fossils, and 
taxidermy), ethnography collections, textiles, 
ceramics and archaeology. Negotiating 
shelves of merchant shipping, church and 
local government records, we discovered 
that the earliest document in the entire 
collection dates to 1190 and saw displayed a 

1641(Charles I) charter with wax seal relating 
to the parishes of St Charles and St Andrew. 
A visit to the basement film and cine storage 
section concluded a very informative guided 
tour.

Our regular indoor meetings at the 
Athenaeum resumed in October 
with Andrew Thompson’s talk 
on ‘The Age of Improvement’: 
the Duke of Bedford’s estate 
in the nineteenth century.  
This overview of the estate 
focusing on the 6th and 
7th dukes (1817 – 1860s) 
argued that the way Tavistock 
looks today is largely due to the 
concept of improvement – a belief in 
the world changing for the better; not 
confined to buildings, but by improving the 
physical environment other benefits follow: 
education, etc. In Tavistock improvements 
were pervasive and a consequence of the 
Bedfords’ world view of which Tavistock, 
formed part. They bought up about three-
quarters of the borough and as prominent 
Whigs campaigned for people’s liberties. 
Included at the heart of this philosophy 
were enlightened paternalism, the grammar 
school and Methodist chapel. The 6th duke 



had been MP for Tavistock and when he 
withdrew from politics he became interested 
in estate management, agriculture and 
horticulture. Stewards were of fundamental 
importance to running the estate – revenues 
and improvement were at the heart of it, but 
estate administration was slow to improve.

In November, Simon Dell MBE, author, guide 
and local historian gave an intriguing talk 
titled Reverend Bray’s bardic boulders: sermons 
in stone. Lying in the Cowsic valley below 
Beardown Farm and off the beaten track of 
any public footpath is a remarkable Dartmoor 
curiosity. Granite boulders inscribed 
at the behest of the Revd Edward 
Atkyns Bray (1778–1857) are the 
subject of this lecture. They had 
fascinated Simon for decades and 
during the summer of 2022 he was 
given permission by the farmer to 
visit the land to examine the stones. 
Along with his grandson who was 
on school holiday and in need of 
something to delve into, several 
days were spent searching for these 
mysterious inscriptions. A half day 
Dartmoor field visit led by Simon 
to see these rock carvings has been 
arranged for Friday 14 June. This will 
be a joint meeting with the Royal 
Geographical Society.
 

We rounded off 2023 with John Hudswell’s 
presentation on Rachel Evans of Tavistock (1812–
1833): author, poet and teacher.  Best known for 
publishing Tavistock’s first guidebook Home 
Scenes in 1846 this talk looked at Rachel’s life and 
other writings and shared the results of some of 
John’s research. Part descriptive and part poetical, 
Home Scenes celebrates an area beloved of the 
author through a series of walks and excursions 
one of which was considered in detail.

Our 2024 AGM held in January was followed 
by three short talks: Plymouth National Marine 
Park update by Prof. Malcolm Hart, Daniel 

Gumb and his connection with Plymouth 
by Mrs Derry Corey, and The hidden 
chapel in Wyndham Square by Dr Helen 
Wilson.

Lectures in the pipeline are Victorian 
Devonport by Graham Naylor, 
Commercial Wharf, Plymouth: 
Revelations of Plymouth trade, 
fishing and victualling the navy in the 
seventeenth century by Martin Read, 
and South Devon Caves and their Ice-
Age history by Prof. Malcolm Hart.

Colin Kilvington
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The Duke of Bedford’s Westbridge Cottages,
Tavistock. Photo: Sue Andrew 

Dolvin Road Cottages, Tavistock from the cemetery. 
Photo: Sue Andrew

Window in the Wyndham Square chapel, 
Plymouth with leadwork characteristic of 
the Sedding architectural dynasty.
Photo: Helen Wilson
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South Devon Branch

SOUTH DEVON BRANCH
On the autumn equinox of 2023 we visited 
Stover Park, near Newton Abbot, to learn 
about the sustainable drainage system (SuDS) 
that was installed there in 2018/19. Rob 
Ballard, the park's head ranger, explained 
the system. Costing over £1.5 million, two 
reed-beds and other features stop silt and 
contaminants, coming mainly from the 
adjacent A38, from entering the lake. It is 
having a beneficial effect despite some 
difficulties in finding the right matrix for the 
reeds to grow. Rob also told us about the 
plan to dredge the lake of its polluted silt. 
The obvious sign of success will be the return 
of the waterlilies that used to cover the lake 
surface. We enjoyed the visit in the dry, but 
almost as soon as we got into our cars to leave 
the rain came down. Luckily, we had prepared 
for the inclement weather and the event was 
rounded off by a fine indoors lunch in Old 
Liverton.

Our first talk of the autumn season was given 
in November by the President of the DA, 
noted artist and art historian Jenny Pery – see 
the Exeter Branch report above for a detailed 
description. 

In December, Rosemary Griggs gave an 
enjoyable and illuminating talk about A Devon 
Tudor Christmas, wearing full period costume 
and partly in the character of ‘The Lady 
Katherine’. Her presentation was enlivened 
by contemporary songs skilfully sung by her 
servant, ably acted by her husband David. We 
learned how the Tudors indulged themselves 
at Christmas: the Advent fast, wassailing, 
the food and drink, and games. It was with 
the greatest discretion that in answer to a 
question Rosemary revealed the layers of 
clothing that she wore under her farthingale 
and elucidated certain difficult issues 
associated with wearing her costume!

Rob Ballard with some of the group at the Stover SuDS. 
Photo: J. Maltby

Rosemary and David Griggs in character. 
Photo: courtesy of R. Griggs
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South Devon Branch

TAVISTOCK AND WEST DEVON BRANCH 
Our entertaining and thought-provoking 
winter season was started in September 
by a talk by Gwynn Pawlett of the Devon 
Dowsers with the intriguing title Did Julius 
Caesar cross my lawn? He was keen to show 
that dowsing is not necessarily limited to 
finding water or minerals but can be used for 
any question that looks for a yes/no answer. 
For good results questions have to be very 
carefully framed and you can only get 
what you can visualise in your head. Much 
of the talk had a historical slant. The most 
spectacular example was the finding of a 
possible Devon mass grave from 1535 
of 29 women and children but neither 
here, nor with the identification of the 
whereabouts of a couple lost in a blizzard, 
had there been any investigation to confirm 
the information given. The title of the talk 
referred to a friend’s property in Kent, near 
where Julius Caesar is thought to have 
landed, and the answer was ‘No’.

This was followed in October by Ron 
Howell from the South West Maritime 
Archaeological Group. Over the past 30 
years, diving off Salcombe and in the Erme 
estuary, the Group has discovered two 
Bronze Age wrecks and a seventeenth-
century ship full of treasure. Finds from the 
Bronze Age vessels included timber (a first 
in archaeological terms), tin and copper 
ingots, an eight-stranded gold bracelet, 
and a Sicilian object between a rapier and 
a spearhead that provides the earliest 
evidence of trade between Northern Europe 
and the Mediterranean. The investigation 
of the seventeenth-century ship laden with 
jewellery and gold coins (over 490 dinars 
dated 1627–36) provided the most amazing 
pictures of the divers surfacing with their 
hands full of gold.

At our AGM in January we were able 
to report another successful twelve 
months with our finances holding up 
well, and a full programme of events 
planned for the coming year. All our 
existing committee members were re-
elected, and we were also pleased to 
welcome Louise Snow to join us on the 
committee. After the AGM, Professor 
Malcolm Hart's most entertaining 
talk Jurassic Calamari was nominally 
about the fossil squid found on the 
Jurassic Coast, but it actually covered 
a wide range of related aspects such 
as fossil collecting, the naming of 
species, and disagreements between 
scientists. The event was rounded off 
with refreshments provided by the 
committee.

As I write this, we are looking forward 
to February's talk by Mike Haywood 
on the true facts of the 1620 voyage 
of the Mayflower; Bill Thomson telling 
us about Torquay's naval scientist 
William Froude (1810–1879) in March; 
and in April Dr Frances Billinge setting 
out the history of the Hole family of 
Parke, Bovey Tracey. Our planned 
outings for this summer include visits 
to the gardens at Great Ambrook near 
Ipplepen, Glendinning's Quarry, and to 
Old Quarry Farm to see the aquaponics 
system there.

Details are in the Diary section, with 
more information on the website. 

John Maltby (with thanks to Chris Reader 
and Jonathan Aylett)
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Tavistock and West Devon Branch

The main point that Dr Keith Hiscock 
wanted to put across in his talk in 
November on Marine life in south-west 
England: highlights, change and threats, was 
the importance of going back to earlier 
observations to get a long-term picture of 
habitats. In particular, he mentioned sea 
grass, with its attendant worm, still in the 
same place as 120 years ago, as are a variety 
of corals written about by Philip Henry 
Gosse. Many habitats that suffer temporary 
reverses will recover over the long term 
without intervention. Conversely Lundy, 
much improved over the last ten years, is in 
a bad way compared to 50 years ago.

1.	Two notable species that persist in Marra Pool 
	 in Plymouth Sound after 120 years: the worm
	 Poecilochaetus serpens was new to science when it 
	 was found there.  Seagrass Zostera marina has 
	 declined greatly in extent including in Plymouth
	 Sound. Seabed image: courtesy of Keith Hiscock, 
	 worm image: courtesy of Andy Mackie.

2. Pacific Oysters Magallana gigas dominating areas of 
	 shore in the Yealm, South Devon. Non-native species 
	 that have arrived attached to vessels or deliberately 
	 introduced for mariculture are changing many shores 
	 including, in some cases, displacing native species. 
	 Image: courtesy of Keith Hiscock

3. Philip Henry Gosse, on 2 August 1852, described 
	 rocks at Smallmouth Cove, North Devon as “studded 
	 with Madrepores” (stony corals that would have been 
	 Devonshire Cup Corals Caryophyllia smithii – one 
	 is shown in the insert). Here, at the same location on
	 8 May 2016, there are still many to be seen although 
	 whether the same high abundance may be unlikely. 
	 Image: courtesy of Keith Hiscock

1

2 3
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Our final talk before Christmas was by 
Tony Gale on John Ogilby’s Britannia  
of 1675. Ogilby’s concept was very 
different from the preceding county 
maps of Saxton and Speed. In effect 
Britannia was a road atlas, showing 
the roads in ribbon form with the side 
roads and villages encountered along 
the way. By putting multiple ribbons 
side by side Ogilby could cover 85 
miles at an inch to the mile on a single 
page, with each strip having its own 
compass rose. He was keen on accurate 
measurements, using a ‘footwheel 
dimensurator’ on the roads to calculate 
standard miles of 8 furlongs or 1,760 
yards. Britannia, at 600 pages of folio, 
could hardly be used as a pocketbook 
but Ogilby’s idea was quickly taken up 
in more user-friendly formats. Even the 
Ordnance Survey adopted his inch to 
the mile scale as well as his practice of 
showing roads within black lines where 
there were hedges and dotted lines 
where the country was open, and the 
AA continued his use of strip maps.

Unfortunately, because of health issues 
among the committee, we had to cancel 
our January social event but hope to 
hold a replacement in the summer.

Elizabeth Rutledge

Tavistock and West Devon BranchCOMMUNICATE

4.

4. A detail from
	 Ogilby's map
	 of the route
	 from Exeter to
	 Truro.
	 Image: courtesy
	 of Tony Gale 

5.	 Portrait of John
	 Ogilby from a
	 1660 Edition of
	 Homer.
	 Image: Public
	 Domain 

5.
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		  Gift Aid

Gift Aid is a scheme that allows charities such 
as The Devonshire Association, to claim an 
extra 25p for every £1 donated by UK taxpayers, 
without any additional cost to the donor. 

DA subscriptions rank as donations for this 
purpose. This means that if you donate or 
subscribe, for example, £100 to the DA through 
Gift Aid, the DA can claim an additional £25 from 
the government, making the total donation or 
subscription worth £125.

Gift Aid is a simple and effective way to increase 
the value of donations to charities including 
the DA. It is especially beneficial for smaller 
charities likes ours which rely on donations and 
subscriptions to fund their activities. The extra 
money raised through Gift Aid can help charities 
provide more services, support more people, 
and make a bigger impact in their communities, 
or just keep the subscriptions down!

In addition to the benefits for charities, Gift Aid 
can also be advantageous for donors. How does 
it work? If you are a UK taxpayer, you can claim 
tax relief on your donations made through 
Gift Aid. This means that if you donate £100 
to charity, you can claim back £25 from HM 
Revenue and Customs (HMRC). That happens 
automatically, you don’t ever see the £25, 
only the charity sees that! You don't need to 
contact HMRC to do that. If you are a higher 
or additional-rate taxpayer, you can claim back 
even more tax relief which you can keep The 
additional recovery is usually done through 
your tax return.. The Hon Treasurer can help 

you further with that. To qualify for Gift Aid, 
you must have paid enough tax to cover the 
amount of the donation. You must also make a 
Gift Aid declaration for the charity to claim the 
extra money. The declaration can be made in 
writing or verbally, and it confirms that you are 
a UK taxpayer and that you want the charity to 
claim Gift Aid on your donation or subscription. 
You can gift aid your donations or subscriptions 
to more than one charity at a time. Forms for the 
purpose can be obtained from either Bridget 
Gillard or John Haslam both of whose contact 
details appear at the foot of this item.

Some DA members have said that they do not 
pay tax. That may be true for some, but many will 
be taxpayers, even though they do not realise it. 
You do not have to be completing a tax return 
each year in order to be paying tax!

In summary, Gift Aid is a valuable scheme 
that benefits both charities and some donors. 
By making a Gift Aid donation, you can help 
charities to make a bigger impact in their 
communities, keep their subscriptions down, 
while also possibly claiming tax relief on your 
donation. It’s a win-win situation!

If you think you are eligible for Gift Aid but are 
not sure whether you have signed up for it with 
us, please contact the DA’s Executive Secretary, 
Dr Bridget Gillard exec.sec@devonassoc.org.
uk or for further information on gift aid contact 
The Hon Treasurer, John Haslam treasurer@
devonassoc.org.uk.

John Haslam
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On the evening of 12 December 2023, the rain and the howling 
winds abated just in time for members of The Devonshire 
Association to meet at Kents Cavern, part of the UNESCO Global 
Geopark, to enjoy an evening of carols by candlelight.

Carols in the Caves
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After assembling in a large cave, having first been fortified 
by a glass of mulled wine, we were serenaded by the 
Torbay Police and Community Choir. Their repertoire was 
entertaining and varied – ranging from well-loved carols 
to a really moving rendition of Leonard Cohen’s Hallelujah. 
We were invited to join in with some of the carols and I can 
report the DA members attending were in very fine voice.

Following the carols, we split into two groups and were 
taken on a fascinating tour of the caves. Our knowledgeable 
guides provided insights into the geological phenomena and 
the archaeological significance of the site, the understanding 
of which owed much to our founder William Pengelly. 

After singing a last carol in a small inner cave lit only by our 
hand-held candles, we emerged for a final drink feeling 
thoroughly imbued with the spirit of Christmas.

Bridget Gillard

Kents Cavern photos by Peter CoxBa
ck
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Jim Causley 
The Voice of 
           Devon
Bridget Gillard

As far back as he can remember 
Jim Causley wanted to sing. At 
primary school in Whimple he 
vividly remembers being the 
only child who volunteered to 
sing in the church choir and 
was one of the few pupils who 
regretted there being no singing 
in assembly when he moved 
to secondary school. An early 
introduction to folk came through his grandmother who took him 
annually from a very young age to the Sidmouth Folk Festival. Back at 
home, he took part in Whimple’s tradition of wassailing. Consequently, 
through music at home, church and school Jim received a grounding in 
the folk tradition that was remarkably similar to musicians and singers 
of the past.

2. 
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‘the folk music
of Devon is

intrinsic to Jim’s 
creative life’.... 

3.

Photo: Benjamin Borley
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On leaving school an 
interest in drama led Jim 
to become one of the first 
students on the newly 
created performing arts 
course at Exeter College 
but he swiftly began to 
realise that music was 
what he wanted to study 
at university. To get the 
necessary qualifications 
he spent a further two 
years at college studying 
jazz and, in his spare time, 
singing in a gospel choir in 
Okehampton. He then joined Wren Music’s 
folk choir in Exeter and met the director, Paul 
Wilson, (the DA’s Music and Folklore Section 
Chair). Jim recalls this as a key moment in his 
development as a folk artist: ‘those were some 
of my first connections with folk music and 
I discovered there were actually songs from 
Devon’. His growing interest in folk music was 
not confined to performing, he spent hours in 
the library in Exeter researching the works 	
	 of Baring-Gould 

and Cecil Sharp. 

Fortunately for 
Jim his discovery 
of the world of 
folk coincided 
with the 
introduction of 
a new degree 
course at the 
University of 
Newcastle. 
This was 
an exciting 
time in the 
development 
of the study 

of folk music: the majority 
of Jim’s lecturers were 
performing musicians, 
and they encouraged their 
students to fully immerse 
themselves in the scene. 

While enjoying the music 
of the Celtic traditions Jim 
felt increasingly drawn to 
exploring the folk music of 
England which he did with 
a small like-minded group 
of students. He observes: ‘I 
have a theory that, because 

we oppressed other cultures, they are proud 
of their traditions, and we are a bit apologetic 
about ours’. He began performing with 
fellow students Emily Portman and Lauren 
McCormick, forming the trio The Devil’s 
Interval (a musical term for the dissonant 
tritone). Their unaccompanied harmony 
singing was so admired they were selected 
by the folk behemoth Waterson:Carthy to 
feature in their christmas concert at the Sage 
in Newcastle, enabling Jim and his friends to 
perform with their heroes. 

Further engagements followed and by the 
time he left university Jim was already well 
established within the music industry. Despite 
his national success he was determined to 
come back to Devon and to promote folk 
within his home county. Here he forged a 
successful career as a BBC award-nominated 
solo artist and in collaboration with other folk 
acts including the instrumental band Mawkin 
– with whom he performed as Mawkin: 
Causley.  

The folk music of Devon is intrinsic to Jim’s 
creative life. He recalls: ‘when I was studying, 
I did absorb the Northeast’s pride and love of 

4. 

5.
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their traditions and I wanted to bring a bit of 
that back home with me’. He explains: ‘unlike 
Northumberland, Scotland and Ireland, Devon 
has no specific instruments associated with 
the county, although the piano accordion is 
more popular in Devon and Cornwall than the 
rest of England’. He believes the distinctive 
character of Devon folk music is more about 
the style rather than the actual instruments.

In defining the Devon style Jim cites the jolly 
upbeat nature of the Dartmoor Pixie Band, 
Bob Cann, and The Orchard Family. Perhaps 
the biggest influence on the Devon – and 
indeed the national – folk song tradition, was 
the clergyman and writer Sabine Baring-
Gould. Jim observes: ‘he collected songs 
from all over the British Isles but also those 
specific to the Southwest. Thanks to him we 
have such a huge catalogue.’ Baring-Gould 
embarked on his mammoth collecting task 
driven by a concern that the singers he 
remembered from his youth were growing 
old and their music was falling out of favour. 
Jim explains: ‘He was the first of a new wave 
of collectors and his work inspired Vaughan 
Williams, Cecil Sharp, Percy Grainger and all 
the others. He was a real trailblazer’.

Baring-Gould recorded the words to 
traditional songs and was accompanied by 
musicians who would record the tunes in 
musical notation. His singers were felt to be 
of a different social class, and most were not 
performers, so he had to adapt his recording 
methods accordingly. Jim clearly loves the 
stories of his collecting: ‘Sally Satterley, who 
lived at Huccaby Bridge, couldn't sing while 
sitting still so he had to follow her around 
while she was doing her chores. Others he 
had to get a bit tipsy to make them relax. 
He collected songs from the Westaways 
in Belstone and years later when their 

descendants were 
recorded, they sang 
very similar versions 
to those songs’. 
Baring-Gould 
witnessed the last 
of the itinerant 
singers who were 
paid to entertain 
and he had a 
theory that the 
melodies of Devon and Cornwall 
had something in common with the songs of 
Wales and Brittany. 

Jim’s desire to perform and record the 
traditional folk music of Devon inevitably led 
him to draw significantly on Baring-Gould’s 
work. He began with a collection of lesser-
known songs he called Dumnonia, recorded 
in 2011, then, during lockdown, he embarked 
on an ambitious project to record from 
home nearly eighty more Devon songs from 
Baring-Gould’s collection and other sources; 
Devonshire Roses in 2020 followed by the 
double-album Devonia in 2021.

His knowledge and appreciation of the great 
man’s work is now quite remarkable, to the 
extent that Jim can identify where Baring-
Gould may have employed some artistic 
license: ‘You can usually tell his own insertions 
through his use of intelligent words – you can 
tell songs that have gone through the oral 
tradition, they have had their edges rounded 
off and have a certain feel – sometimes 
Baring-Gould’s work can feel too composed’.

For his Devon folk collections, Jim also drew 
on the work of the early twentieth-century 
dialect writers such as A. J. Coles who wrote 
under the moniker of Jan Stewer. Just as 
he felt he had naturally come to the end 

6.
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of the project he was encouraged by the 
Museum of Dartmoor Life to produce an 
album of Dartmoor songs, Songs of Dartmoor 
– which includes a broad spectrum from 
the traditional, to musicals and recent work. 
Where only the lyrics had previously been 
recorded, such as a poem by Jonas Cocker 
who lived at Postbridge, Jim composed 
new tunes bringing the old lyrics to life. He 
employed this method to great effect for 
a commission to set to music poems by an 
American prisoner of war from Dartmoor 
Prison.

A project which meant a great deal to Jim 
personally was Cyprus Well, an album of 
Charles Causley’s poems which he set to 
music. Jim is related to the late poet who, 
although from Launceston, had family who 
originated from the Teign Valley, on his 
father’s side, where Causley kept the family 
cottage until he died. For the album Jim 
chose a style that was quite folky: ‘Charles 
was quite a fan of folk and ballads himself 
and he quite often wrote in ballad meter 
and sometimes would even put “to the tune 
of” above his poems. He was also a good 
friend of the Devon folksinger Cyril Tawney, 
and they would regularly attend folk clubs 
in Plymouth together back in the 1960s’. Jim 
was subsequently commissioned by the 
Causley Trust, as part of the Causley centenary 
celebrations in 2017, to create I Am The Song 
– a collection of Causley’s children’s poems 
which he set to music.

In 2022 Jim accompanied the author Patrick 
Gale, who had written a new book of fiction 
inspired by the life of Charles Causley, on 
his book tour performing his own settings 
of Charles’ s poems. He enjoys collaborating 
and has recently been performing with Mark 
Norman, the DA’s Recorder of Folklore. In their 

shows Mark talks about aspects of Devon 
folklore and Jim sings the traditional songs 
that the stories and legends have inspired. 

Jim has identified, through his immersion in 
the songs of Devon, certain recurring themes 
and those aspects of West Country life which 
appear less frequently. Just as in the north of 
England where there are many songs from 
the Industrial Revolution, in Devon our own 
industries of farming and fishing are well 
represented. Curiously, Jim notes: ‘There are 
no real songs in Devon about mining, only a 
couple that mention it in passing.’ However, in 
2014, as part of a project with the Devon artist 
Simon Pope, Jim was commissioned to write 
a song celebrating the tin mining heritage of 
Dartmoor, Pride of the Moor. 

As far as politics are concerned: ‘There were 
quite a lot of songs from the Liberal Party 
such as Ye men of Devon, a political anthem 
about standing up for the worker and the 
farmers’ rights’. Jim was inspired to set the 
words of the anthem (which appeared 
in a paper in volume 142 of Transactions 
describing the infamous 1891 by-election 
for South Molton https://devonassoc.org.uk/
besm/) to music.

Through his own compositions Jim continues 
the tradition of Devon folk music. This 
can take the form of entirely new work or 
reinterpretations of something that has gone 
before. Jim explains: ‘That is a big part of the 
folk process – a bit like Chinese whispers – 
every singer changes a song and makes it 
their own and it’s not frowned upon to do 
that: it’s part of the tradition. Singers would 
have localised songs and put in the names of 
people they knew. That’s the only sad thing 
about putting them in books – they are no 
longer a living thing but get stuck in a certain 
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time.’ A recent important addition to the canon 
of Devon folk music is an epic song created by 
Jim in response to a commission from Devon 
Pilgrim, an initiative from the Diocese of Exeter 
aimed at growing the rural church. For the 
project Jim based his research on the churches 
and villages on the route of the new pilgrimage 
route The Archangel’s Way which covers thirty-
eight miles around north Dartmoor. 

Jim loves the variety of mood in Devon folk 
songs: ‘All human life is there. It’s the music of 
the people, telling tales of everyday life – even 
though some are very old we can still relate 
to them today because they are about the 
human experience’. This variety is reflected in 
the mood of the audience which Jim can feel 
when he performs. The songs from Dartmoor 
can be quite spooky or even grim and so he 
makes sure he then changes up the mood 
with something humorous. Jim believes 
landscape has an enormous impact on local 
music and the more remote the area such as 
Northumberland or Dartmoor, the better the 
traditional music survives.

Jim is currently the President of ‘Devon 
Folk’, the folk organisation for Devon, which 
he describes as ‘a massive honour’. In the 
heyday of The English Folk Dance & Song 
Society there were regional branches based 
in every county and ‘Devon Folk’ is the 
surviving organisation from that time, now 
independent but still affiliated with EFDSS. 

Although wistful not to have been around 
during the folk revival of the 1960s, Jim 
acknowledges that sourcing material is 
now much easier as so much is freely 
available online. Many on the folk club 
scene are concerned that their membership 
is ageing, but Jim sees the growing 
number of festivals as a sign that the music 
will continue, albeit in adapted forms – 
which is after all at the heart of the 
tradition. As far as Devon folk music is 
concerned, in Jim we are fortunate indeed 
to have such an outstanding ambassador. 

Bridget Gillard

PHOTOGRAPHS
1	 Jim Causley on stage.
	 Photo: Benjamin Borley

2	 Jim at the Sidmouth Folk Festival. 
	 Photo: Kyle Baker 

3	 The Halstow Wassail.
	 Photo: Robert Darch

4	 Portrait of Sabine Baring-Gould,
	 age 35 from The Strand Magazine.
	 Image: Public domain

5	 The Poetry of Charles Causley.
	 Photo: Benjamin Borley 

6	 Songs of Dartmoor.
	 Photo:  Benjamin Borley 

7	 Jim at the Sidmouth Folk Festival. 
	 Photo: Kyle Baker

8 & 9 The Halstow Wassail.
	  Photos: Robert Darch7.
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Curious Myths of the Middle Ages: 
Sabine Baring-Gould and the Man 
in the Moon
Sabine Baring-Gould (1834–1924) was a man of many talents. Squire and parson of Lew 
Trenchard, he was a prolific author, writer of hymns, antiquarian, collector of folk songs, and 
President of The Devonshire Association in 1896. 

In 1888 Baring-Gould published a book of medieval myths, among which was the story of 
the Man in the Moon – a story which has since been revealed to have a particular Devon 
connection. The tale of the Man in the Moon was a widespread European superstition, 
noted Sabine:

‘Ages ago there went one Sunday morning an old 
man into the wood to hew sticks. He cut a faggot 
and slung it on a stout staff, cast it over his shoulder, 
and began to trudge home with his burden. On 
his way he met a handsome man in Sunday suit, 
walking towards the Church: this man stopped and 
asked the faggot-bearer, “Do you know that this 
is Sunday on earth, when all must rest from their 
labours?”
“Sunday on earth, or Monday in heaven, it is all 
one to me!” laughed the wood-cutter. “Then bear 
your bundle for ever,” answered the stranger; “and 
as you value not Sunday on earth, yours shall be a 
perpetual Moon-day in heaven; and you shall stand 
for eternity in the moon, a warning to all Sabbath-
breakers.” Thereupon the stranger vanished, and 
the man was caught up with his stock and faggot 
into the moon, where he stands yet.’ (Baring-Gould, 
S., 1888, Curious Myths of the Middle Ages, London: 
Rivingtons, p.191–2)

Baring-Gould goes on to discuss various iterations of the tale, noting that Shakespeare refers 
to the Man in the Moon in A Midsummer Night’s Dream and in The Tempest, where the man 

Braunton Church
Photographs by Sue Andrew
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is accompanied by a little dog. The dog also 
appears in a seal appended to a deed dating 
to 1336 from Kingston-upon-Thames. The dog, 
Sabine states, ‘I have myself had pointed out to 
me by an old Devonshire crone’.

Though Baring-Gould was aware of ‘an 
ancient pictorial representation of our friend 
the Sabbath-breaker in Gyffyn Church, near 
Conway [north Wales]’, with an image of it being 
impressed into the cover of his book, he was 
clearly unaware of a late-fourteenth or early 
fifteenth-century roof boss in Braunton Church, 
north Devon, which is beautifully carved with 
the man and his dog within a crescent moon. 
It is interesting that when the roof boss was 
redecorated in modern times, the story was not 
remembered, as the moon was not silvered. 

The products of Baring-Gould’s enquiring mind 
have provided a rich resource for artists and 
historians over many years. Though Sabine may 
not have known the little carving in Braunton 
church, his Curious Myths of the Middle Ages casts 
an interesting light on its medieval religious 
significance. As we commemorate the centenary 
of Sabine’s death this year, we can be sure that 
the legacy of this stalwart of The Devonshire 
Association will endure. 

Sue Andrew

Man in the Moon roof boss, 
Braunton

Man in the Moon seal, 
Kingston-upon-Thames

Detail from the front cover of 
Curious Myths of the Middle Ages
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Exeter City photographs courtesy of 
Antony T Buller

3 4 5

6

7

8

9



32

Two poster collections appeared in 2018 to 
enliven Queen Street Railway Bridge (Fig. 7) and 
the bricked window arches in a wall opposite 
Exeter Library (Fig. 8). Both sets largely contain 
examples of individual buildings interspersed 
with a few collages. A year later (2019), two 
duplicate sets of three posters (separated by 
commercial advertisements) appeared on a 
patterned brick wall at the head of Queen’s 
Street, opposite Marks & Spencer (Fig. 9). Each 
large poster features a single historic building: 
Exeter Castle (eighteenth century); the Guildhall 
(thirteenth century); and Mol’s Coffee House 
(sixteenth century).

All of these posters were created by Aylwyn 
Bowen, a commercial art designer, illustrator 
and poster specialist who was born in Wales 
(www.aylwyn.co.uk). He attended Exeter College 
of Art and remained in Exeter where he has 
set up his studio. He now resides in Topsham. 
As this piece describes, he has recently been 
focussing on projects with a highly visible public 
profile in Exeter and beyond.

His design process (pers comm) begins by 
taking reference photographs as a basis for his 
drawings using Adobe Illustrator – a vector-
based drawing programme which enables 
drawings to be enlarged to any size without a 
loss of definition. The completed illustrations 
are then printed, using a multi-colour ink jet 
printer, onto a white, adhesive-backed vinyl on 
a 3mm thick aluminium sheet. None of them 
yet show any signs of outward deterioration 
despite being exposed to the elements.

Besides decorating Exeter streets, Aylwyn 
Bowen has also designed over twenty new 
Gateway Project signs for roads leading into the 
city. He was also chosen to produce a design to 
mark the Royal Albert Memorial Museum and 
Art Gallery’s 150th anniversary in April 2018, 
which could be reproduced on some of the 
museum’s merchandise. He has also created 
signs for the newest buildings at Exeter Science 
Park to illustrate the contributions to science 
and technology by Sir Isaac Newton; American 
film actress Hedy Lamarr, an Austrian-born 
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American film actress and pioneering inventor; 
and Alan Turing, widely acclaimed to be the 
founder of computer science.

All of his city centre posters were commissioned 
by InExeter; most however were donated by him 
as he had already created them as a personal 
experiment.

InExeter is a business improvement district 
company (or BID) for the city centre established 
in 2015. Its aim is to organise various schemes 
to celebrate the city and increase footfall to 
support local businesses. One of its most eye-
catching initiatives involved the suspension 
of 120 brightly-coloured umbrellas above 
the High Street in 2018. Exeter City Council 
commissioned the Exeter Gateway project and 
other signs in Magdalen Road while Exeter 
Science Park management commissioned the 
signs for its buildings.

Cultural developments in Exeter such as these 
are always welcome. Exeter City Council in 

association with the University of Exeter and 
Exeter Culture has recently commissioned a 
Public Art Strategy by Art Work Exeter to help 
realise Exeter’s ambition to become a leading 
City of Culture. Their report is available on 
the Internet (exeter.gov.uk) and embraces 
creative work and activities of a permanent 
or temporary nature in the public realm, and 
includes visual as well as performance arts.

Exeter can therefore look forward to a bright 
future – both literally and metaphorically.

* On his website (www.aylwyn.co.uk), the artist 
refers to his creations as posters because they are 
available to be purchased on 350gms card. The 
external artworks are actually aluminium-based 
panels, but the term ‘poster’ is retained here.

Acknowledgement: I am grateful to Aylwyn 
Bowen for providing me with illustrations and 
information about his work and for reading 
through the penultimate manuscript to check its 
accuracy.

Antony T Buller
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J.M.W. Turner’s 
oil sketches in Devon

Joseph Mallord William Turner, 
A Bridge with Cottage and Trees 
Beyond, 1813, Tate (D09212), 
Photo: Tate released under 
Creative Commons CC-BY-NC-
ND (3.0 Unported)

https://www.tate.org.uk/art/
artworks/turner-a-bridge-
with-a-cottage-and-trees-
beyond-d09212

Arabella King, Shaugh Bridge, 
early 1800s.
Photo: Sue Andrew
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Last summer, on a swelteringly hot day, Professor Sam Smiles gave a talk to the Exeter 
Branch of the DA – Turner in transition: rethinking landscape painting in the 1820s and 
30s. The talk looked in detail at preparatory works and watercolours of the Westcountry 
painted by Turner in the period, examining their subject-matter and technique before 
assessing their relationship with the artist’s later works. But questions remained and would 
stimulate a conversation that Sam reports on below:

The sites of Turner’s oil sketches in Devon, painted in the summer of 1813, have almost 
all been identified, but when this topographical research was first published in the 1980s 
some of them remained elusive. These sketches are all in the Tate’s collection, as part of 
the Turner Bequest (abbreviated TB in their catalogue entries). They can be viewed online, 
along with the other sketches Turner made in the vicinity of Plymouth.

Joseph Mallord William Turner, 
Devonshire Bridge with Cottage, 
1813, Tate (D09217), Photo: 
Tate released under Creative 
Commons CC-BY-NC-ND (3.0 
Unported)

https://www.tate.org.uk/art/
artworks/turner-devonshire-
bridge-with-cottage-d09217

Shaugh Bridge today – the 
bridge was rebuilt after a 
flood a few years after Turner 
had sketched it and only 
the footprint of the cottage 
remains.
Photo: Sue Andrew

CELEBRATE

The works include A Bridge with a Cottage and Trees Beyond (D09212; TB CXXX F) and 
Devonshire Bridge with Cottage (D09217; TB CXXX K), which represent the upstream and 
downstream views of the same place.The bridge reappears in the pencil sketch on f. 27 of 
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Turner’s Plymouth, Hamoaze sketchbook 
(D09244; TB CXXXI 27). It is probably also the 
subject of the abandoned oil sketch, now 
known simply as Landscape Study (D40046; 
TB CXXXV, verso). When the proposed 
identifications were originally made, Turner’s 
oil sketch Shaugh Bridge, near Plymouth 
(D09215; TB CXXX I) from the same campaign 
of work did not seem related to these 
unidentified oil studies, principally because 
the depth of water in them seemed so much 
shallower by comparison, and the River 
Walkham was proposed as a possible location 
for them.1

This suggestion may now be discarded, for 
Dr Susan Andrew has identified the site as 
Shaugh Bridge. An early 1800s watercolour 
inscribed Shaugh Bridge. Devon, recently on 
show at a local dealer’s, depicts the same 
bridge structure and its relationship to the 
adjoining cottage, as seen in Turner’s sketches, 
and so confirms that all three unidentified 
oil studies and the pencil sketch are of this 
same spot. Arabella King, who signed the 
watercolour, is completely obscure and it 
seems likely that she was an amateur artist. No 
works by her are held in Exeter or Plymouth 
museums, nor does she appear in the Tate, 
V & A or British Museum collections. Her 
drawing has been given a provisional date 
of c. 1800 but could be a little later, for its 
low vantage point and monochrome palette 
may have been influenced by Samuel Prout’s 
soft-ground etchings of similar bridges in 
his Picturesque Delineations in the Counties of 
Devon and Cornwall (1812). In the watercolour’s 
top lefthand corner is the watermark ‘Creswick 
Ivory Paper’ of the papermaker Thomas 
Creswick, who was in business from the late 
1790s into the 1830s.2 

Shaugh Bridge is on the river Plym, a few miles 
from Plymouth, and was clearly popular with 
local artists. In the sixth annual exhibition of 
the Plymouth Institution in 1821 the local 

drawing masters Thomas Hewitt Williams 
and Joshua Norrington both exhibited oil 
paintings of it (nos. 50 and 80; both now 
untraced) as did the amateur artist H. I. Johns 
in 1830 (no. 29, titled ‘Old Shaugh Bridge’; also 
untraced).3 The arches of the bridge Turner 
visited were destroyed in the thaw of 1824 and 
a new span was built in 1825 to replace them, 
using shallow segmental arches and new 
parapets, all of which completely changed 
its appearance. Only two other images of the 
original bridge have been located. Both of 
them look rather unlike Turner’s studies:  John 
Glover’s somewhat idealised watercolour of 
the spot (undated; sold Christie’s 21 November 
2007) and Edward Finden’s engraving after 
William Westall, published in 1829 but 
showing the bridge as it was before 1824. 
Both Glover and Westall show the bridge in 
the middle distance and therefore present it in 
somewhat perfunctory detail.

According to Turner’s subsequent remarks, 
many of his Devon sketches were ruined 
because of a fault in the preparation of the 
paper, and it may be that those that have 
survived are not representative of everything 
he produced on that occasion. Nevertheless, 
on present evidence Shaugh Bridge is the only 
location in 1813 at which he painted multiple 
studies from nature.

1	 Butlin and Joll The Paintings of JMW Turner (New 
	 Haven and London: Yale University Press, 
	 1984), pp. 132-35; Sam Smiles 'The Devonshire 
	 oil sketches of 1813,' Turner Studies, vol. 9, no. 1, 
	 Summer 1989.

2	 https://www.npg.org.uk/collections/research/
	 programmes/directory-of-suppliers/c/
	 For ivory paper see John Krill English Artists' 
	 Paper: Renaissance to Regency (London: Trefoil
	 Books, 1987), p. 141.

3	 As a matter of interest, the 1830 exhibition also 
	 included two watercolours by Turner for sale: ‘Crypt 
	 in Kirkstall Abbey’ and ‘Hampton Court’ (perhaps W 
	 235 and W98 respectively, whose early provenances 
	 are unknown.)

Sam Smiles and Sue Andrew
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From the Sections
The Distinctiveness of Escot 
and its Environs

BOTANY SECTION
The area around Escot is for the most part fairly 
intensively farmed and of no great botanical 
interest. However immediately to the south of 
West Hill lie the East Devon pebblebed heaths 
which are of considerable botanical interest and 
extend down as far as the outskirts of Exmouth 
and Budleigh Salterton.

The heaths are 10 kilometres in length and a 
maximum of 3 km in width, and the total area of 
the heaths is approximately 1,200 hectares – the 
largest single area of lowland heath in Devon. 
The heaths are an SSSI and lie within the East 
Devon AONB (now National Landscape).

Lowland heath is of high conservation value, 
not only botanically but also for birds, reptiles 
and invertebrates.  The UK has about 20% of the 
European area of this habitat. The area includes 
two Devon Wildlife Trust reserves – Venn Ottery 
Common and Bystock Pools and an RSPB 
reserve – Aylesbeare Common. Most of the 
commons are owned by Clinton Devon Estates 
and are managed by the Pebblebed Heaths 
Conservation Trust.

The geology is basically an area of sandstone 
pebbles laid down in the Triassic era. The soils 
are generally very poor and acid but there are 
a number of more base-rich flushes. The main 
vegetation types are dry and wet heaths which 
are by far the most important for wildlife, but 
there are also some areas of forestry plantation, 
a couple of reservoirs and a quarried area. The 
heaths are maintained by a combination of 

grazing, swaling, some mowing and scrub 
clearance.

Dry heath
Dry heath forms the largest type of vegetation. It 
is dominated by Common and Western gorse Ulex 
europaeus and gallii, Bell heather Erica cinerea, 
Ling Calluna vulgaris and the grass Bristle bent 
Agrostis curtisii which is typical of these heaths 
in the southwest. Other typical heathland plants 
adding colour and interest are Tormentil Potentilla 
erecta, Heath milkwort Polygala serpyllifolia, Heath 
speedwell Veronica officinalis, Slender St John’s 
wort Hypericum pulchrum, Heath bedstraw Galium 
saxatile, and Lousewort Pedicularis sylvatica. The 
parasitic Dodder Cuscuta epithymum occurs in 
places on Western gorse, but is sadly declining 
and listed as vulnerable on the BSBI red list. 
Another characteristic plant of dry heaths, again 
vulnerable is the Pale dog violet Viola lactea, and 
the East Devon heaths probably have the best 
population in Devon.

Wet heath
This is the most interesting botanical habitat 
in the heaths. Cross-leaved heath Erica tetralix 
is common as are Bog asphodel Narcethium 
ossifragum, Heath spotted orchids Dactylorhiza 
maculata ssp. ericetorum, and Cotton grass 
Eriophorum angustifolium. Rarer orchids are 
Early marsh orchid Dactylorhiza incarnata 
ssp. pulchellum, and Heath fragrant orchid 
Gymnadenia borealis which occur in a couple of 
places.

Wet flushes have a typical flora including Black 
bogrush Schoenus nigricans, White-beak sedge 

INVESTIGATE
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Rhynchospora alba, Bog pimpernel Anagallis 
tenella, Common yellow, star, and carnation 
sedges Carex demissa, echinata and panicea 
and occasionally Tawny sedge Carex hostiana. 
Round-leaved and intermediate sundews Drosera 
rotundifolia and intermedia, Pale butterwort 
Pinguicula lusitanica, Bog pondweed Potamogeton 
polygonifolius, and Marsh St John’s wort 
Hypericum eloides all occur regularly. Meadow 
thistle Cirsium dissectum occur in a few places. 
Devil’s-bit scabious Succisa pratensis and Lesser 
skullcap Scutellaria minor are both common. The 
striking Pitcher plant Sarracenia flava, presumably 
originally planted is found in a couple of sites.

Bystock Pools reserve has an area of herb-rich 
meadow. There is an impressive display of 
Common spotted orchids Dactylorhiza fuchsii, 

as well as Bird’s-foot trefoil Lotus corniculatus, 
Common milkwort Polygala vulgaris, Yellow 
rattle Rhinanthus minor and Common eyebright 
Euphrasia nemorosa. Bushes of Small-flowered 
sweet briar Rosa micrantha, are widely scattered 
in the area.

Withycombe Raleigh common has an area of 
shortly grazed heath with Common cudweed 
Filago vulgaris, Common and lesser centaury 
Centaurium erythraea and pulchellum, Trailing 
St John’s wort Hypericum humifusum and 
Chaffweed Lysimachia minima. Finally, Alder 
buckthorn Frangula alnus, the food plant of the 
larvae of Brimstone butterfly is widely scattered 
over the commons.

Robert Hodgson

1 2 3

4 5 6

7

1. Bog asphodel 
2. Lousewort 
3. Marsh lousewort
4. Black bogrush 
5. Centaury 
6. Eyebright 
7. Intermediate sundew 
All photos Robert Hodgson
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ESCOT HOUSE
The first record of the place-name Escot dates 
from 1227 suggesting at this time there was a 
small house or farm on the site. Lady Lucy de 
Escot inherited Escot in 1249 
which then passed down 
through a number of titled 
owners, suggesting by this 
point the property would 
have been more than simply a 
farm. In the 1680s a mansion 
was built for the then owner 
Sir Walter Yonge, 3rd Baronet. 
Pevsner attributes the design, 
a drawing of which appeared 
in Vitruvius Britannicus in 
1715, to Sir Robert Hooke. The 
drawing depicts elements 
including a broken pediment and giant volutes, 
typical of the English Baroque.

The Revd John Swete painted a watercolour of 
the mansion in 1794 and recorded in his journal 
‘the Mansion projects with 
admirable effect; and as the 
Walls are formed of brick, with 
freestone mouldings and a 
variety of ornaments, a light 
and not inelegant air pervades 
the whole, which united 
with its many rural beauties, 
gave me much pleasure and 
excited my admiration’.

In the same year the house 
was bought by the Kennaway 
family for £26,000, who then 
commissioned alterations 
by James Wyatt. Not long 
after these were completed in 1808 disaster 
struck when the building was destroyed by fire, 
despite the house having its own fire engine. 
The building was unfortunately uninsured, and 
it was not until 1835 that the then owner, Sir 
John Kennaway, was able to commission the 
architect Henry Roberts to produce plans for 
a new house. Pevsner makes an unflattering 
comparison describing the original mansion 
as ‘much more interesting’ than its replacement 

which was completed in 1838. This is the 
structure which survives today.

The replacement building is 
essentially square in plan with 
facades enlivened to the west 
by a three-bay colonnade and 
to the east by the entrance 
porch. Although it lacks the 
exuberance of the earlier 
building its creamy yellow 
brick walls contrast pleasingly 
with the light ashlar stone 
dressings to the window 
surrounds, giving a sense of 
lightness to the design.

The architect Henry Roberts had previously 
worked for Robert Smirke, one of the leading 
architects of the Greek Revival, who designed 
several major public buildings including 
the British Museum. Following travels in 

Italy, Roberts set up his 
own practice in 1830 and 
two years later won the 
prestigious competition to 
design the Fishmongers Hall 
at London Bridge.

Roberts’s design for Escot 
shows the influence of his 
Italian travels, specifically 
the country houses of Italy, 
rather than the more bravura 
Greek Revival style adopted 
by his former employer which 
he himself had used for his 
design for the Fishmongers 

Hall. This may have been due to financial 
constraints which precluded the swagger 
of large porticos and extensive colonnades. 
Alternatively, it could have been that the Italian 
villa style was deemed more fitting for a large 
domestic house. The Italianate features Roberts 
chose to incorporate into his design included 
raised garden terraces on the south and west 
fronts, Tuscan pilasters flanking the front door, 
window architraves with entablatures supported 

Escot House in the parish of Talaton, 
Devon as shown in Vitruvius Britannicus, 

1715, Vol I, Plate 78.
 Image: Public domain

Escot House view of the south and
east facades. © Derek Harper, 

CC BY-SA 2.0
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on scrolled consoles, a moulded eaves 
cornice with a dentil frieze, and a parapet 
incorporating turned stone balusters.

Due to the raised garden terraces, the 
entrance on the east side of the house 
leads into the basement floor which 
gives onto a grand stairway – one of the 
many original interior features which still 
survive. Notable rooms on the ground 
floor include the Kennaway Room with a 
sizeable marble fireplace, the White Room 
with a delightful plaster frieze and carved 
woodwork, and the Library which retains 
its original bookcases. The writer William 
Makepeace Thackeray visited the house 
when he was staying nearby at Larkbeare 
soon after its completion and it must 
have made an impression as many years 
later he used his memories of Escot for a 
setting in his novel Pendennis.

The house has remained in the ownership 
of the Kennaway family who temporarily 
moved into a house on the estate during 
the Second World War when Escot 
became a home for evacuated children. 
In 1996 John-Michael Kennaway and his 
wife Lucy were granted a civil marriage 
licence and Escot became one of the first 
private wedding venues in Devon. Since 
then the major rooms in the house have 
been available for hire and large numbers 
of people have been able to enjoy this 
elegant building.

Bridget Gillard

ESCOT – ONE OF DEVON'S 
HISTORIC DESIGNED 
LANDSCAPES
The beauty of our glorious county is most often 
described in terms of its natural landscapes 
– the dramatic north coast cliffs, the desolate 
terrain of Dartmoor and west Exmoor, the 
golden sands of Torbay, the Blackdown Hills 
and the Tamar Valley, but Devon is also richly 
studded with historic designed landscapes that 
tell tales of locals made good, royal patronage 
and incomer wealth. Parks and gardens, like 
buildings, are graded II, II* to I for landscapes 
of international significance. A quick search 
on the Historic England website reveals that 
Devon (and the Unitary authorities of Plymouth 
and Torbay) boasts five grade I sites, sixteen 
II* and 36 at grade II. The majority of the sites 
are associated with houses built to impress 
– Knightshayes, Castle Hill, Mamhead House, 
Ugbrooke, Saltram amongst them but there 
are a few cemeteries deemed worthy of listing 
including Ford Park, Great Torrington, Exeter St 
Bartholomew’s and the French and American 
nineteenth-century burial grounds at HMP 
Dartmoor. Recreational parks and pleasure 
grounds including the magical Italian Gardens 
at Great Ambrook have achieved recognition 
in recent years, as well as estates that have 
survived where the principal building has 
been lost (e.g. Shobrooke Park). In most cases 
the history and development of the listed 
landscapes is well documented, and some have 
their origins in Norman and mediaeval times 
when they were formal deer parks or rabbit 
breeding grounds.

There are many other designed landscapes in 
Devon that are not listed by Historic England; 
some may be largely undocumented whilst 
others are much changed from their original 
design, but they contribute to the county’s 
historic timeline and are recorded in the Devon 
Gardens Trust Gazetteer. One such is Escot, the 
home of the Kennaway family and the venue 
for the DA’s 2024 Annual Meeting. The park and 
the original mansion (see Figure 1) date back to 
the seventeenth century and to the ownership 
of Sir Walter Yonge (1653–1731).  
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No landscape plans have survived from that 
time, but it is documented that there was an 
avenue of lime trees planted in the mid 1680s 
possibly on the advice of the philosopher 
John Locke (1632–1704) who might also 
have proposed the planting of the horseshoe 
clump to create a sightline to the house and 
the oval ornamental pond and avenue (see 
Figure 2).  Nathaniel Richmond (c. 1719–84), a 
follower of Lancelot (Capability) Brown and the 
naturalistic English landscape style, advised on 
the landscape in 1776 and by the time the 4,000 
acre estate was sold to Sir John Kennaway the 
first baronet and his brother Richard in 1795, the 
parkland had been enhanced with plantations, 
kitchen gardens, a nursery, stew ponds etc. 
Indeed, the Exeter Flying Post in 1775 reported, 
‘There is now a quantity of Fruit on the Plants at 
Escott … The Papaw and banana trees are in the 
greatest Perfection ever known in England, and 
we hear may be seen by the Curious.’  In August 
1789 Sir George Yonge and his wife entertained 
King George III, Queen Charlotte and three 
of their daughters. The royal party, travelling 
from Weymouth to Exeter, had diverted to see 
for themselves the beautiful and impressive 
gardens and grounds. Richard Polwhele wrote 
in his History of Devonshire (1793), 'Perhaps 
there are no plantations in Devon so strong and 
so luxuriant as those at Escot. The firs, as well as 
the forest trees, are very tall and branching. The 

Figure 1. Escot House, 1794 – watercolour by Rev John Swete (d. 1821). Image: Public domain

growth of these trees has been remarked to be 
very rapid, as soon as their roots have spread 
through the thick loamy substratum'.

The landscape was re-modelled and improved 
throughout the nineteenth century by three 
generations of the Kennaway family and a 
wilderness arboretum was created as well as 
a shrubbery close to the house that became 
the focus for Sir John the second baronet’s 
collection of azaleas and rhododendrons that 
he started to plant in the 1850s. Some of those 
plants can be seen today.

Figure 2.  Escot in 2024. Photographed from the 
avenue with the ornamental pond in the foreground.  
The shrubbery is to the left of the mansion.
Photo: Ian Varndell
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In the twentieth century the landscape 
underwent significant changes – war and 
weather accounted for the loss of a large 
number of trees, as did the expansion 
of the A30 (remember “Swampy”?). 
In addition, the economic reality of 
running a large estate necessitated the 
establishment of attractions to draw 
visitors to the house and grounds. 

Escot is a notable example of a 
seventeenth-century estate that has been 
subjected to social trends, catastrophic 
loss, irresistible external pressures, 
escalating costs of maintenance, and 
variable stewardship across several 
generations of one family, but which has 
adapted into the twenty-first century and, 
it is to be hoped, will survive for many 
years to come. 

Ian Varndell

Sources of information
Brown, D. 2020. "Nathaniel Richmond (c. 
1719–84), ‘scholar of Brown?". In Finch, J. 
and Woudstra, J. (Eds.), Capability Brown, 
Royal Gardener: The business of place-
making in Northern Europe, pp. 105–118. 
York: White Rose University Press. 

Channon, L. Escot: The fall and rise of a 
country estate.  Ottery St Mary Heritage 
Society, 76pp.

Meller, H. 2015. The Country Houses of 
Devon. Vol. 1.  Black Dog Press, Devon, 
596pp.

Moul, B. 2017. "Clarification and revision 
of Escot’s Seventeenth-century history."  
Devon Gardens Trust Journal, 5: 13-18.

ENTOMOLOGY
The known outstanding feature of this area is the 
nearby River Otter, and in particular its exposed 
sediments and saturated banks. These support 
a large assemblage of specialist flies. The most 
conspicuous to the casual visitor are the huge 
swarms of the empid Hilara that race up and 
down the river. The scarcer of these include H. 
albiventris and H. pseudochorica in good numbers. 
Among larger scarce riverine flies are the 
craneflies Nephrotoma dorsalis and Tipula couckei 
(uncommon), and the chunky horsefly Tabanus 
cordiger whose larvae are predators living in rivers 
and streams. Two uncommon bee-flies which are 
parasitoids of solitary bees have been recorded on 
drier sites in the area, Bombylius canescens and the 
spotty winged B. discolor.

The beaver beetle, Platypsyllus castoris is a species 
that lives only in association with beavers. The 
adults live amongst the fur, feeding on dead skin 
and secretions. It is known in England only from 
beetles found on a dead beaver near Otterton. The 
water beetles Haliplus fluviatilis and the nationally 
scarce H. heydeni and Ilybius chalconatus are all near 
their western limits; Rhantus suturalis, although also 
classified as nationally scarce, is more widespread 
but very local.

On the Odonata front the outstanding record for 
this area is a well-out-of-range Common Clubtail 
Gomphus vulgatissimus, found by a visiting Polish 
entomologist just north of Tipton St John on 18 
July 2017. Further searches have failed to find any 
more. The nearest known breeding sites are in 
Gloucestershire.

An amazing 749 species of moth have been 
recorded in the Escot area since 1952. Of these 
there are three species in the rarest categories 
of GB status, each recorded on one occasion. For 
two of these species their fortunes have improved 
since this categorisation. The White Spot Hadena 
albimacula is resident on the cliffs in the far east of 
the county where the larvae feed on Nottingham 
Catchfly. It must have wandered into the Escot area. 

1. The Western Bee-fly Bombylius canescens. 
2. The White Spot Hadena albimacula. 
    Photos: © John Walters
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The Portland Ribbon Wave Idaea degeneraria was assigned its rarity status when 
it was confined to Portland in Britain. However, it has now colonised Devon and is 
frequently encountered. Bloxworth Snout Hypena obsitalis first colonised Britain 
in 1990, having been first found breeding at Torbay. Now it has expanded its 
range and is much more widespread.

Finally, in 1988 the first, and so far the only, Devon specimen of Parapoynx 
polydectalis was found at what used to be an Aquatic Centre at Escot. This was 
also the fifth British record. The species has no vernacular name. The caterpillar 
lives under water and feeds on aquatic plants and would have been imported 
with such plants from where it occurs naturally, namely in Asia. 
Entomology Section

1 2
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GEOLOGY
Escot Park lies to the west of the River Tale, a 
tributary of the River Otter, which it joins some 
2.5 kms to the south. It is underlain by rocks of 
Permo-Triassic age, the northward extension 
of the red rocks which crop out on the Devon 
coast from Budleigh Salterton to Sidmouth. The 
oldest rocks exposed belong to the Aylesbeare 
Mudstone Group, reddish-brown mudstones and 
siltstones thought to be the result of deposition 
in a sabkha environment: a lake which dries out 
periodically, precipitating evaporite minerals. 
Although definitive palaeontological evidence 
is lacking, the Permian/Triassic boundary is 
thought to lie within this Group. The overlying 
Sherwood Sandstone Group comprises the 

Chester Formation, locally referred to as the 
Budleigh Salterton Pebble Beds, overlain by the 
Helsby Sandstone Formation, locally known as 
the Otter Sandstone.

The Pebble Beds are more resistant than the 
underlying mudstones and form a marked 
escarpment. They consist of 20 to 30 m. of 
horizontally- and cross-bedded sand, gravel 
and conglomerate, the latter containing 
well-rounded pebbles, cobbles and boulders. 
90% of these clasts are of quartzite containing 
Ordovician to Devonian fossils, whose source 
can be traced to rocks in Brittany. Sedimentary 
structures suggest that they were deposited 
in the braided channels of a large, wide river 
flowing from south to north.

The rocks underlying Escot are well exposed in the cliffs at Budleigh Salterton. Image 1. shows the contact 
between the Budleigh Salterton Pebble Beds and the overlying Otter Sandstone (dotted line) which is 
displaced by a fault with downthrow to the right (firm line). 
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The overlying Otter Sandstone is around 200 m. 
in thickness and consists of orange-brown fine- to 
medium-grained sandstones with subordinate 
beds of gravel and mudstone, which occur 
as discontinuous lenses and sheets and were 
deposited in an arid or semi-arid environment. 
Sedimentary structures show that some of the 
sandstones were deposited as wind-blown dunes 
and others in braided and meandering stream 
channels, flowing from south to north. On the coast 
at Sidmouth, they have yielded fossil vertebrates, 
including reptile and amphibian remains.

Deposition of the Triassic and succeeding Jurassic 
rocks was followed by uplift, accompanied by 
normal faulting and an eastward tilt of about 
three degrees. The dominant fault orientation is 
north-south and the faults form along a structural 
high that marks the western margin of the 
Wessex Basin which lies to the east. One of these 
faults, with a downthrow to the west, is followed 
by the River Tale. In consequence, Escot Park 
to the west of the Tale is situated on the Otter 
Sandstone, whereas Aylesbeare Mudstone crops 
out on the opposite side of the river. The faulting 
and tilt mean that the Jurassic rocks which overlie 
the Trias do not crop out until some 20 kms to 
the east and therefore “Jurassic Coast” is not an 
accurate shorthand name for the East Devon and 
Dorset Coast World Heritage Site as Jurassic rocks 
are limited to a 2.5 km coastal strip to the west of 
Devon’s border with Dorset.

At Escot the bedrock is overlain by patches of 
head and river terrace sediments deposited over 
the last 2.6 million years during the Quaternary 
Period. Head is a poorly sorted mixture of rock 
debris and sand with clay and gravel, mantling 
hillsides and collecting in valleys. It is the 
product of solifluction, the slow viscous flow of 
waterlogged soil and rock debris characteristic 
of the thawing of seasonally frozen ground. 
Its presence demonstrates that, although not 
covered by a permanent ice sheet, the area 
was affected by periglacial conditions perhaps 
as recently as 26,000 years ago. River terrace 
deposits, consisting predominately of gravel, 
were laid down on former floodplains and have 
been identified at ten main levels in the River 
Otter catchment.

Escot House itself, a grade II listed building, is 
built of Flemish bond brick, coloured yellow on 
the main fronts, red to the rear, with limestone 
ashlar detail and a slate roof. The 1911 Geological 
Survey Memoir of the area records that the 
Aylesbeare Mudstone was worked for brick-
making on the eastern side of the Tale Valley 
near Talewater. This is about a mile to the north 
of Escot and these workings could be the source 
of the Escot bricks with the dressed limestone 
blocks coming from Jurassic rocks in Dorset to 
the east.

John Mather

The terrestrial origin of the sandstone is 
supported by calcareous concretions forming 
sheets and nodules (Image 2). The vertical 
concretions are thought to have precipitated 
around plant roots and the sheets at the sites 
of ancient water tables. Photos: Jenny Bennett
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LITERATURE
Ottery St Mary is the birthplace of the poet Samuel Taylor 
Coleridge. He was born there on 21 October 1772, the 
tenth and last child of his parents John and Ann Coleridge. 
His godfather was a local man, Samuel Taylor, whose 
names he was given. In childhood he was generally known 
as 'Sam'.

His father, the Revd John Coleridge was a remarkable man. 
The son of an unsuccessful woollen draper in Crediton, he 
was educated at Crediton Grammar School and became 
a schoolmaster. He then walked to Cambridge to become 
an undergraduate at Sidney Sussex College. On his return 
he took charge of Squire's Endowed Latin School in South 
Molton, and in 1751 was ordained by the Bishop of Exeter. 
With his second wife, Ann, the daughter of an Exmoor 
farmer, he moved to Ottery St Mary in 1760 where he held 
both positions of master of the King's School and vicar of 
the parish church. Suddenly and unexpectedly he died in 
1781 when his youngest son, Sam, was nine years old. Left 
to manage the family, his mother took up the offer from a 
family friend of a presentation to Christ's Hospital school 
and Sam was sent off by coach to London for his education.

The rift from his home and his life in Ottery St Mary 
affected Coleridge deeply. He came to regard his childhood 
years there as a lost Eden when he had been free to roam 
in the small town, the surrounding fields, and by the river 
Otter. His memories inspired much of his later poetry.  In 
Frost at Midnight, written at Nether Stowey in 1798, he 
recalls how he dreamt:

Of my sweet birth-place, and the old church-tower,
Whose bells, the poor man's only music, rang
From morn till evening, all the hot Fair-day,
So sweetly, that they stirred and haunted me
With a wild pleasure, falling on mine ear
Most like articulate sounds of things to come.

In an early sonnet he remembers skimming stones on the 
river Otter, describing:

Thy crossing plank, thy marge with willows grey,
And bedded sand that, veined with various dyes,
Gleamed through thy bright transparence! On my way
Visions of childhood!

Set back on the banks of the river there is a dark 
sandstone cave known as the “Pixies’ Parlour”. In his later 
autobiographical letters, Coleridge recounts exploring 
there and carving his initials on the cave wall.  Perhaps 

1.	St Mary’s Church, Ottery St Mary.
	 Photo: C. Anthony Lewis

2.	Memorial cross in St Mary’s churchyard to
	 John Coleridge. 
	 Photo: Sue Andrew

3.	Plaque commemorating the site of the 
	 Old School House, place of Samuel Taylor 
	 Coleridge’s birth. 
	 Photo: Sue Andrew

4.	 & 5. Plaque erected by the Coleridge 
	 Memorial Trust along with a statue 
	 of Coleridge in St Mary’s churchyard by 
	 Nicholas Dimbleby. 
	 Photo: Sue Andrew 
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this was the cave that ‘becomes, or half becomes, a cavern 
of emotions “measureless to man’”, (1.) as he transforms it 
in the poem Kubla Khan.

Yet not all his childhood experiences in Ottery St Mary were 
idyllic. On one occasion after a passionate quarrel with his 
brother Frank, with whom he had a battling relationship, 
he ran away and stayed out all night in fields a mile from 
the town. In his sleep he rolled down the hill until he was 
almost beside the river. Search parties went out in the 
night looking for him but it was only in the early morning 
when Sir Stafford Northcote heard him crying that he was 
found and carried back to his distraught parents.

He was by his own account in his letters ‘a character – 
sensibility, imagination, vanity, sloth, & feelings of deep and 
bitter contempt for almost all who traversed the orbit of my 
understanding, were even then prominent and manifest’.  
He had a precocious intelligence and read voraciously 
feeding a poetic imagination. His father took great care 
of him and awakened his interest in all kinds of subjects 
from classical literature to the starry universe. It was hardly 
surprising that as a young pupil at the King’s School he was 
not very popular.  Only later, at Christ’s Hospital, his great 
gift for friendship became evident with boys who shared his 
literary interests, Charles Lamb being one.

Much of the Ottery St Mary that Coleridge would have 
known as a child has gone. The schoolhouse where he was 
born was demolished in 1884, and the King’s School is now 
housed in red-brick buildings up the hill. The medieval 
Chanter’s House, bought by Coleridge’s brother, James, in 
1796, was rebuilt in 1878 by John Duke Coleridge, soon to 
become Lord Chief Justice of England. But the Warden’s 
House, the old home of Sir Stafford Northcote, still stands 
as does the magnificent collegiate church of St Mary. 
The Pixies’ Parlour, now further back from the river Otter, 
can still be visited, and both the Ottery St Mary Town 
Tour, and the Coleridge Link Trail lead visitors to places 
and landscapes that Coleridge would have known. It is 
interesting to follow these walks, but try returning to the 
poetry itself that Coleridge wrote in his genius years.

Prue Nichols

1. from Coleridge. Early Visions by Richard Holmes.

Sources:
Tom Maybery, Coleridge and Wordsworth in the West Country, Alan 
Sutton, 1992

Richard Holmes, Coleridge. Early Visions, Hodder and Stoughton, 
1989. 

6.	‘Samuel Taylore Coleridge’ by unknown 
	 artist, stipple and line engraving, c. 1798 
	 © National Portrait Gallery, London

7	 The Pixies’ Parlour.
	 Photo: Bill Nichols

8.	The River Otter at Ottery St Mary. 
	 Photo: Sue Andrew
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MUSIC AND FOLKLORE
Wherever you are in the UK, of course, you 
will find music and folklore distinctive to that 
region, but the area around Escot certainly 
has some prime examples in terms of Devon 
distinctiveness.

Ottery St Mary Tar Barrels (November)
The nearby town of Ottery St Mary is probably 
best known, folklorically, for the annual 
spectacle of the Tar Barrels, which sees 
thousands of people packed into the streets, 
trying not to get set alight as flaming tar-coated 
barrels are carried through them at great speed.

The associated giant bonfire on this night 
obviously links the events on the fifth of 
November with the wider gunpowder plot 
celebrations, but a closer link probably exists 
with other fire festivals which date from many 
centuries before. While there are other similar 
tar barrels events in Devon, Ottery is unique 
in that it is the only one where the barrels are 
actually carried rather than being pulled along.

A much tamer event is found 
in the town in the summer 
with the annual Pixie Day 
celebration. The Southwest 
is rich in fairy and pixie 
lore, but the origins of this 
custom are quite distinct in 
themselves. It is well known, in 
terms of folklore, that the fairies hate 
church bells and so, it is said, one summer’s 
day in 1454 there was a fair incursion at Ottery 
which resulted in the town bell ringers being 
kidnapped and secured in a nearby cave known 
as Pixies’ Parlour. The modern event re-enacts 
this unique piece of folklore with local children 
playing the part of the fairies.

Whimple Wassail (January)
Wassailing is currently all the rage and 
traditionally would happen in January either 
on the 6th, old Christmas Day, or on the 17th, 
old twelfth night.  Some Wassails are visiting 
customs, a group of singers visiting houses 
and singing songs in praise of those indoors in 
return for drink, food, money or simply to wish 
the house well. Other ceremonies concentrate 

Whimple Wassail tune and “trees” 
verses from Jim Causley’s album 
Fruits Of The Earth. 
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on the apple trees in the orchard and perform a ceremony centering around singing to the tree, 
hanging toast in the branches, and making a huge amount of noise, sometimes adding shotguns to 
the din. This is to scare away evil spirits and encourage the tree to produce a plentiful crop of apples 
for the year ahead.

Whimple Wassail can claim a high level of distinctiveness in that it boasts both wings of the 
tradition with lyrics for each element. Many Wassail song tunes are demonstrably variants of 
each other, but Whimple’s tune does not appear anywhere else, and appears to have been made 
specially for Whimple. It is unique in that the cadence points of the tune all end on different 
degrees of the scale.

The Whimple Wassail was first mentioned by the Victorian author and folklorist Revd Sabine Baring-
Gould in 1908. It was interrupted by the Second World War but has since become popular again, 
following a revival by the Whimple History Society in 1993. 

The Whimple incantation to the tree:
Here's to thee, old apple tree,
That blossoms well, bears well.
Hats full, caps full,
Three bushel bags full,
An' all under one tree.
Hurrah! Hurrah!

Mark Norman and Paul Wilson

Whimple Wassail, Rull Farm, 1930 © Twantocq CC BY-SA 4.0
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People of the DA
Squire, parson, polymath, collector and 
indefatigable writer. Sabine Baring-Gould 
(President 1896).

The Devonshire Association has had some remarkable presidents. None, I think, can match the 
Reverend Sabine Baring-Gould for productivity, versatility and sheer intellectual voracity. During 
a long pastoral career in Yorkshire, Essex and eventually as Rector and Squire of Lew Trenchard he 
published over 1,200 works on an extraordinary range of subjects. 150 of these were books, on 
werewolves, Icelandic sagas, theology, church history, mediaeval myths, biographies, guidebooks 
to places from Cornwall to the Cevennes, a 15-volume Lives of the Saints with 3,600 individual 
biographies, and 40 novels. He wrote hundreds of short stories for children and adults, and several 
hymns – Onward Christian Soldiers and Now the Day is Over are his. He was active in archaeology, 
involved in the excavation of Grimspound and a range of other Dartmoor sites. Most valuably he 
collected around 2,000 folk songs, a remarkable resource whose full extent has only recently been 
realised and appreciated. His book on werewolves is still consulted by experts in the field.
	
Baring-Gould was born in Exeter in 1834. The family stayed just long enough to justify a recent 
Civic Society blue plaque in Southernhay, before moving first to Bratton Clovelly and then to 
place after place in Britain and continental Europe throughout Sabine’s childhood. They seem 
seldom to have been more than a year in any one town or school, a disrupted education that 
might have been disastrous, but which evidently stimulated the remarkable intellectual curiosity 
which characterised his life. This was primarily focussed on the past. At 15 he discovered the 
remains of a Roman villa near Pau and led its excavation, and at 17 published an account of a 
Roman camp near Bayonne. Back in England he developed a love for Dartmoor and an ambition 
to improve the moral and spiritual condition of his family-owned parish of Lew Trenchard on 
the moor’s edge and to restore and improve its church and Lew House, the family home. At 
Cambridge he took an active part in religious activities and published The Path of the Just. Tales 
of Holy Men and Children. Against his father’s wishes he was determined to take Holy Orders, 
and after graduating and teaching for several years in Sussex he was ordained and became an 
energetic curate in two successive tough industrial Yorkshire parishes. At the first, in 1865, he 
met and fell in love with Grace Taylor, a fifteen-year-old mill girl. They married in 1868, and in due 
course had fifteen children, fourteen of whom survived to adulthood. 
	
By then he was established as a serious writer. In 1862, fascinated by the Icelandic sagas, he had 
explored Iceland on horseback, and the following year published the 447 page Iceland. Its Scenes 
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and Sagas. Other books followed, including The Origin and Development of Religious Belief in 
two volumes (1869–70), and between 1871 and 1877 the immense Lives of the Saints. He was 
now Rector of Mersea in Essex, but on his father’s death in 1872 he inherited the Lew Trenchard 
estate and in 1881 appointed himself Rector of the parish when his uncle, the incumbent, died. 
The family moved into Lew House, and stayed there. In due course he fulfilled his ambition 
of restoring the church, and he spectacularly extended and modified the house with much 
help from local craftsmen into a Jacobean style mansion full of imported features, the most 
remarkable of which is an enormous, elaborately carved German overmantel with baroque 
spiral columns. To finance all this he was now writing novels – which he apparently detested, 
forbidding his daughters to read them and feeling angry when he saw others doing so, 
especially if they appeared to be ‘galloping’ through the text without appreciating its subtleties. 
The novels sold well and were highly regarded by some of his literary contemporaries but now 
seem dated, like most others of their time. He was also writing many articles, principally on 
ecclesiastical history, folklore and archaeology. His huge programme of folksong collecting 
began in 1888 and is fully documented in Martin Graebe’s prize-winning book As I Walked Out; 
see my review in TDA 2018.

Baring-Gould’s breadth of interest and knowledge was extraordinary. His personal library 
was (and is) immense, and there is no doubt that he made full use of it. He was in no sense a 
scientist, yet dipping recently online into his Origin and Development of Religious Belief I found 
a chapter packed with contemporary physics, anatomy and neurology, clearly understood, 
properly referenced and cogent to his discussion. 

As well as The Devonshire Association’s President, he was twice President of the Royal 
Institution of Cornwall. His participation in the DA was not confined to his presidency. He began 
publishing in the Transactions in 1888 with two short papers and a contribution to the 10th 
report of the Barrows Committee, of which he later became a member. Nearly all his subsequent 
contributions were on archaeology. Around 1889 he formed a friendship with Robert Burnard 
and from 1894 onwards they collaborated in examining and excavating hut-circles, stone rows 
and cairns. In 1894 the Association’s Dartmoor Exploration Committee was established. Burnard 
both, R. N. and R. H. Worth were members, as was Joshua Brooking-Rowe. Baring-Gould was the 
Committee’s secretary, and its regular reports in the Transactions appear under his name. The 
first was on the exploration of Grimspound, in which he certainly participated. His presidential 
address was on the prehistoric ethnology and archaeology of Devon, especially of Dartmoor, 
and shows a good grasp of current knowledge and views on human evolution and prehistoric 
cultural development.  

Grace died in 1916, after a marriage of 48 years. Baring-Gould was now 82, and his health was 
failing. In 1919 he handed over care of the estate to his son Edward. He died at home on 2 
January 1924, three weeks short of his 90th birthday, and was buried beside Grace in the parish 
churchyard. 

I am most grateful to Martin Graebe for checking the text and providing the portrait.

Robin Wootton
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INSECTS OF DEVON
The Firebug

The Firebug, Pyrrhocoris apterus, may at first 
appear to be an unusual choice for an ‘Insects 
of Devon’ piece; it is striking, certainly, and 
nationally rare, but a quick check of iRecord 
reveals a smattering of sightings that occur 
in much higher frequency across counties 
like Kent and Essex than our own. Abroad, 
one finds that it is common to the point of 
nuisance. The Devon population, however, is 
special, and represents a remarkable story of 
survival.

Britain represents the very northernmost 
extent of the Firebug’s range. Its usual 
environments are warmer and drier, and it 
is only since the 1980s that it has appeared 
sporadically across England’s southern 
counties, most likely as agricultural imports. 
Before this date, although there are some 
very old records from across the UK, only 
one colony is known to have sustained a 
continuous population. This colony was – and 
hopefully still is, found on the small Orestone 
Rock islet just 800m off Hope’s Nose headland 
in Torbay. Here P. apterus survived a hundred 
years or more while the other populations 
across the UK were sadly lost.

Why the Orestone Rock population managed 
to cling on in their exposed stronghold is 
unclear. P. apterus is generally associated 
with lime trees (Tilia sp.), and tree mallows 
(Malva sp.), feeding on the seeds. A quick 
walk along Hope’s Nose to gaze across at 
Orestone Rock will reveal a lack of any trees 
at all on the island, so presumably they are 
sustained on mallow alone. Tree Mallows are 
not rare, however, and they are to be found in 
abundance around the south Devon coast and 
further down into Cornwall. The Firebug 

has three forms: apterous (with vestigial 
wings only), brachypterous (short wings not 
capable of effective flight) and macropterous 
(full sized wings). In Devon, however, it 
seems to have limited ability to disperse 
with no macropterous individuals having 
been recorded. Nevertheless, being less 
than a kilometre from the mainland it seems 
remarkable that no individuals have been 
carried back there on flotsam or the kayak of 
some intrepid holiday maker.

With other populations considered to be 
agricultural imports, the Orestone Rock 
colony seemingly represents our only extant 
native occurrence of the species. Somewhat 
disconcertingly, although the population was 
noted as being ‘very large’, it appears to have 
last been confirmed by a survey conducted by 
the government’s biodiversity advisory body 
in 1961.

Neither iRecord, nor NBN Atlas, nor any other 
source known to the recorder has a verified 
record of the population’s ongoing health 
since that time. It is hoped that this lack of data 
can be corrected soon – perhaps by Natural 
England as part of their ongoing inventory 
work, or perhaps by an adventurous reader 
who is able to reach the island and report their 
findings to me. Certainly, after more than sixty 
years, it’s past time that this most singular 
population gets the attention it deserves. 

Josh Smith

The Firebug, Pyrrhocoris apterus. 
Photo: © Dirotomezove - commonswiki
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Professor Orme with his 
Festschrift.  Photo: Ian Varndell

Magging: short news items
Magging is a Devonshire dialect word for talking, chattering

Devon Word Watching from the
DEVONSHIRE DIALECT DICTIONARY
Dabrified  = droopy

Kerp  = to speak affectedly  

Startler  = a great drinker

Taken from the Devonshire Dialect Dictionary 
https://devonassoc.org.uk/ddd-intro/

Festschrift For Professor Nicholas Orme
In August 2023 the magnificent fifteenth-century Old Library 
in Magdalen College Oxford hosted friends, family, colleagues 
and former students of Canon Professor Nicholas Orme at the 
presentation of his Festschrift Education and Religion in Medieval 
and Renaissance England. Essays in honour of Nicholas Orme 
edited by Professors Jonathan Barry, James Clark and William 
Richardson. Nicholas Orme was a member of the academic staff 
in Exeter University’s History Department for 43 years before 
becoming Professor Emeritus in 2007. Amongst many external 
interests he served on DA Council from 1985–1996 and as our 
President in 2011/12. Since 1977 Professor Orme has contributed 
almost twenty papers to Report and Transactions covering topics 
such as the Kalendar Brethren of the City of Exeter, Christianity in 
Devon before 1086, and The early history of Tiverton Church.  It was 
a privilege for the DA’s trustees to provide a small grant towards 
the publication of the commemorative volume, a copy of which is 
available in the DA’s book collection.

Ian Varndell

Transactions Scanning Project
I’d just like to say a big “thank you” to those who replied to 
my request in the last DA News for copies of Transactions for 
scanning. I now have all that were missing and will be continuing 
the work of converting all the volumes into a digital (pdf) format.

John Maltby, website admin.
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MAGGING

Around Devon with Jo. An Audio and Visual Journey
In September 2003, when I was a BBC local radio journalist, I walked around the county of 
Devon, 460 miles, for the BBC Radio Devon Chestnut Appeal for prostate cancer. As well as 
doing daily on-air inserts, I interviewed people en route and made a radio programme which 
was broadcast on BBC Radio Devon on 31 December 2003. Twenty years later using the 
cassette tape of the recording, my fellow radio colleague Kev Winser converted the audio 
material to digital and I’ve spent time adding photos and text to make this audio-visual 
experience. Some photos are from the time, some taken more recently. Some are specific to 
locations, some generic. Some of the people I spoke to are sadly no longer with us, including 
my own dad Bernard, who supported me as back-up driver in our camper van. Time passes 
and much has changed since 2003 – the advent and growth of social media and popularity of 
the rapid-fire attention approach of Twitter and Tik Tok. But this is life in the slow lane. Make a 
cup of tea, sit back, put your feet up, I’ll do the walking and 
talking and you can just listen in and enjoy the wonderful 
scenery, as I absolutely did. Prostate cancer affects one in 
eight men and it was compelling to hear the real person 
stories of people affected. The final total raised through the 
walk was £17,000. If you want more information, to find 
support, or donate go to the Chestnut Appeal website at 
www.chestnutappeal.org.uk
Thank you.

https://youtu.be/5Gf5Rxk4sAY?si=P-7tYbkqi3MewrNL

Jo Earlam

Photos courtesy of Jo Earlam
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The year 1999 when 
Bruce Peeke was 
elected Chairman 
of Council, our 
then governing 
body, and those 

of his stewardship that followed were turbulent 
times for The Devonshire Association. The Council 
consisted of approximately forty persons elected 
and co-opted to represent the Branches, Sections 
and outside organisations and was a relic of 
our Victorian Constitution; unwieldy, it worked, 
but only just. Furthermore, as Bruce pointed 
out in his paper on the Administration of the 
Devonshire Association delivered to the Seaton 
Annual Meeting, the year 2000 saw in office 
three Secretaries, three Administrators/Registrars 
and two Vice-Chairmen of the Council. A serious 
problem also existed over Bowhill, a recently 
restored mediaeval listed building, acquired from 
English Heritage under a 99 year full repairing 
lease, the intention being to sub-let parts of the 
building to defray costs. In the event Bowhill 
proved to be quite unsuitable for our purposes and 
this had brought a great deal of stress and pressure 
upon the Association’s central administration; 
after lengthy negotiations with English Heritage a 
successful surrender of the lease was negotiated. A 
steady hand at the helm to oversee any necessary 
reforms was needed – ‘cometh the hour, cometh 
the man’!

Bruce Richard Peeke was born on 11 September, 
1931 in Paignton, the son of Arthur and Mabel 
Peeke, Arthur’s local building firm being RH Peeke 
& Son. The family lived at first in Paignton before 
moving alongside the harbour at Brixham which 
left Bruce with a lifelong love of the sea. After being 
educated at Torquay Boys Grammar School there 
followed national service with the Royal Engineers 
and a posting to Africa where, as a sapper he 
worked alongside the RAF assisting in designing air 

bases in Nairobi and other locations including the 
Gold Coast.

Bruce and Janet were married in 1957, their children 
Sue and Richard being born respectively in 1959 
and 1961. He worked initially for the Ordnance 
Survey in Cheltenham but after deciding on a 
career change pursued a role as a civil engineer 
studying at home whilst working for a local borough 
council. After moves to Maidenhead, Guildford and 
Torquay where he worked as a municipal engineer 
specialising in designing road layouts and traffic 
flow operations, his final move in 1971 was to Devon 
County Council’s County Engineers’ department in 
Exeter while living first in Exmouth and latterly in 
Sidmouth, a town of which he became very fond.

On taking early retirement in 1984, Bruce’s interest 
in local and family history led him to join the 
Association and in 1986 he became Secretary and 
the representative on Council of the East Devon 
Branch. He was elected to serve as Vice-Chairman 
of the Council between 1995 and 1999 and then 
Chairman of the Council and of the newly formed 
Executive Committee from 1999 to 2004. His great 
attention to detail assisted him in modernising 
and redrafting the constitution, reducing the 
executive to the workable number it is today, and 
also overseeing the successful surrender of Bowhill’s 
overbearing lease. The Association owes him a great 
debt of gratitude for all his foresight and dedication 
over many years and in so many ways.

It was fitting that the date chosen for Bruce’s 
funeral at the parish church in Sidmouth, the 11th 
of September 2023, would have been his 92nd 
birthday and it was his request 
that his ashes should be scattered 
in Brixham Harbour, a place of 
which he always had many happy 
childhood memories.

Bob Letcher

Obituaries
BRUCE RICHARD PEEKE, CENG, MICE (1931–2023)
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Helen Harris, who 
has died aged 96, 
was a devoted and 
important historian 
of Devon for many 
decades.

Born Helena Barbara Mary Warren at her mother’s 
family farmstead, the ancient Dean Court, a 
sixteenth- century house in Dean Prior, she was 
baptised at Holy Trinity Church, Buckfastleigh but 
grew up in Tiverton. Her father, J. R. H. Warren was 
Highway Surveyor (later County Divisional Surveyor) 
in Tiverton Rural District from 1922 to 1960. During 
the Second World War she was at The Maynard 
School, Exeter when it was bombed. She obtained a 
National Diploma in Dairying in 1947, and from 1948 
to 1956 worked as a Ministry of Agriculture adviser 
on dairying, especially in the Holsworthy district.

She married Desmond Harris in 1952. Having 
moved to the edge of Dartmoor, in the mid-1960s 
she had several articles published in the Western 
Morning News about former Dartmoor industries. 
These caught the eye of publishers David & Charles 
who commissioned her to write the pioneer 
Industrial Archaeology of Dartmoor which was first 
published in 1968. Nobody had tackled such a 
topic comprehensively in book form before, and 
its refreshingly clear format and reliable content 
ensured its success and enduring reputation. After 
a temporary move in 1966 to the Peak District, she 
compiled a companion Industrial Archaeology of 
the Peak District published in 1971, also by David & 
Charles.

Other books were The Bude Canal (David & Charles, 
1972) co-authored with Monica Ellis; The Grand 
Western Canal (David & Charles, 1973); About 
Tavistock: six town walks (Tavistock & District Local 
History Society, 1987) co-authored with Gerry 
Woodcock and others; Whitchurch Down (Tavistock 
& District Local History Society, 1990, 2000); Lamerton 
Church Fire 1877 (Friends of Lamerton Parish Church, 
1991); The Haytor Granite Tramway & Stover Canal 
(Peninsula Press, 1994); The Church on the Hill (Devon 
Books, 1996); Devon’s Century of Change (Peninsula 

Press, 1998); Devon’s Railways (Bossiney Books, 2001); 
The Making of Modern Dartmoor (Bossiney Books, 
2003); Incomers to Devon (Peninsula Press, 2007); and 
A Handbook of Devon Parishes – A Complete Guide for 
Local and Family Historians (Halsgrove, 2004) which 
involved visiting every one of 422 civil parishes.

She published valuable papers in the DA 
Transactions on ‘Nineteenth Century Granite Working 
on Pew Tor and Staple Tor, Western Dartmoor’ (1981), 
‘The Sourton Tors Iceworks, North-west Dartmoor 
1874–86’ (1988) and ‘Caring for the County’ (2006). 
Her autobiographical ‘Farms, Farmers and Farming 
in the Holsworthy District in the 1950s’ appeared 
in Transactions in 2010. She was a member of the 
DA Executive Committee from 2004 to 2009, and 
its Vice-Chair 2009–12. At a local level she was on 
the committee of the Tavistock Branch of the DA 
1981–1986 and was its Chair from 2008 to 2012. Her 
service to the DA was recognised in 2015 when she 
was made an honorary member. She was also on 
committees of the Tavistock Local History Society 
(1993–1999), and the Dartmoor Tinworking Research 
Group (1992–1994). She had much involvement 
with St Eustachius church in Tavistock and its parish 
magazine. She also acted as Registrar for West 
Devon.

Another of her major contributions to the study of 
Devon history was as editor of the Devon Historian 
(1985–2004), for which she wrote numerous carefully 
considered book reviews, as well as an article on 
ochre works in Peter Tavy (1991).

Her work was always a model of thoroughness 
and clarity, in an attractive understated style.  
She delighted in her native county of Devon, 
and especially the people who worked its land 
agriculturally and industrially. Charming and 
gracious, Helen had an endearing old-world 
politeness which masked a steely determination 
to ensure that all tasks were jobs well 
done, while keeping physically fit by 
walking, and indulging in a passion 
for swimming, sea-bathing and 
surfing well into old age.

Tom Greeves

Obituaries
HELEN HARRIS (1928–2024)
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Left: Helen Harris receiving her award 
as Honorary Member of The Devonshire 
Association at the Tavistock Conference, 
2015. Photo: Antony T. Buller



Francesca Ramsay, Wilfred Avery and the Unpredictable 
Image (Unicorn, 2023). Hardback, 160 pp.
ISBN 978-1911397618. £35.00.

Francesca Ramsay’s beautifully produced monograph 
on the painter Wilfred Avery is fitting homage to a little-
known artist whose work deserves fuller recognition. His 
paintings, drawings and collages have a compelling kinetic 
energy, a pared-down, linear tension that reverberates in 
the viewer’s mind. His principal subject matter is the male 
body, fused with elements of landscape, and his palette 
is predominantly deep blue, creating a nocturnal or lunar 

ambience. Abstract, yet highly evocative, these anthropomorphic shapes lead the viewer into 
an enigmatic world.

A self-taught artist, Wilfred Avery was born in 1926 in South Molton, Devon, where his 
parents ran the South Molton pub. He was the elder of twin boys who for many years were 
inseparable, both training as teachers and teaching together, until they were separated by 
National Service, for which Wilfred proved unfit. Instead, he committed himself to painting, 
imbibing a wide range of influences, particularly Cubism, which he first encountered in 
an Arts Council touring exhibition. By the early 1950s he was exhibiting his own heavily 
impastoed paintings – figures and still lifes influenced by the Kitchen Sink School. Men 

undressing was an important early theme. Avery was 
struggling with his own homosexuality at a time when 
the subject was controversial, illegal even between 
consenting adults until 1967. During a restorative year in 
France, he attended an art school, where he was briefly 
taught by Braque and Giacometti, and immersed himself 
in a study of Jungian psychoanalysis. This sharpened his 
perception and paved a personal way into making art. 
He needed to switch off his rational mind and rely on 
his subconscious. As he affirmed, ‘it is at the point where 
Memory, Reason, and Imagination cross one another that 
I look for the image of the Man in our time’.

In 1966 Avery met his life partner, John Raymond 
Crossley (Ray), who supported him in London and 

BOOK REVIEWS

57

Book Reviews



58

BOOK REVIEWS

in many moves around the country. This seminal 
partnership allowed Avery’s work to become more 
confidently homoerotic. He made collages from 
photographs of athletes cut from magazines, 
fragmenting and reconfiguring them in an exploratory 
process in which the unconscious mind dominated. 
Another important influence was his brother’s partner, 
the British–Egyptian painter Adrien de Menasce, who 
employed similar imagery. Avery was also clearly 
influenced by the work of Keith Vaughan and Francis 
Bacon, both homosexuals with an obsessive interest in 
the male body. 

After twenty-seven years in London, feelings of 
rootlessness led Avery and Crossley to move out 
to the countryside, mainly to Devon. As Avery maintained, ‘one must relate to one’s 
surroundings. I keep my touchstone, found long ago on the pink cliff tops and green 
hillsides of my childhood, strangely alive in me....My place is the hills and the valley 
turning into the sea, the sea running into the land....My space and my place is where one 
glimpses for a moment the turning of the world’. 

In this book Ramsay’s detailed commentaries on 
the illustrations guide us through Avery’s work, 
setting it in the context of four main periods: 
firstly figures, then landscape, then male bodies, 
and finally the merging of body and landscape 
into a unified whole. She includes some of 
Avery’s writings and ruminations on the nature 
of Art. She also describes his disciplined, quasi-
religious, working practice in studios invariably 
painted pale grey in order not to distract from 
the image in progress. And progress, it seems, 
was slow, with much reworking. Avery needed 
to ‘arrive at the image beneath all the others....so 
that the final form or shape could not have been 
imagined or predicted’. His unpredictable images 
have a strange, haunting intensity.

Jenny Pery

Book cover and images from the book reproduced by kind 
permission of Francesca Ramsay
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Sadru Bhanji, Barnstaple’s Victorian Underclass: 
Prisoners’ Photographs, 1867–77 (The Mint Press, 2023). 
Softback, 148 pp. ISBN 978-1903356807. £15.00.

As a teenager with a short attention span one of my 
‘go to’ books was Great Lives, Great Deeds (Readers 
Digest, 1965). Short pen pictures of 80 individuals – 
Schweitzer, Einstein, Florence Nightingale, Gandhi etc. 
fired my imagination and awareness. Many years later 
my wife and I visited Port Arthur, a vast Victorian penal 
colony in Tasmania and purchased Pack of Thieves? 

– a book outlining the invariably harsh lives, crimes and misdemeanours of 52 ne’er-
do-wells transported there from the UK in the 1830s. The short chapters offer a glimpse 
into a world where transportation to dominions overseas was a fate for killers and petty 
thieves alike. As the period covered by the book pre-dated widely available photographic 
processes, there was no opportunity to put faces to names.

In 2009 Dr Sadru Bhanji, a long-time member of the DA and inveterate collector of 
historical artefacts, purchased a photograph album that appeared to contain images of 
mid-Victorian men, women and children who had been arrested mainly in North Devon. 
Of the 106 carte de visite sized photographs, 98 were of named individuals and Dr Bhanji 
set about researching them using a variety of archive resources. He discovered that all the 
subjects had been held at Barnstaple Prison and that the photographs related to arrests 
made between 1867 and 1877. Using census data, the England & Wales Criminal Register 
and the British Newspaper Archive amongst other sources, Dr Bhanji has discovered more 
about the lives of the monochrome faces staring from the album, and the reason(s) for 
their detention. The book starts with a short introduction to Barnstaple in the nineteenth 
century – ‘a clean and pleasant appearance’, but ‘....by no means a crime-free community. 
Drunkenness, prostitution and burglary were particularly rife’. It will come as no surprise 
that the majority of those arrested were wretched individuals and in some cases 
incarceration offered the chance of a place to sleep and food. Some of the accounts are 
tragic – the plight of 9-year-old Angelina Fogt being a case in point; others, including 
John Bowden and James Radley are more reminiscent of a Keystone Cops plot.

This is a well-researched book (there are 367 references cited) which is both readable and 
informative, and which conveys the harshness of life and punishment around the time 
that the DA was in its infancy. Dr Bhanji should be commended for not only purchasing 
and conserving the album, but for recognising its value to social historians and putting 
lives to both names and faces. In keeping with crime books there is also a modern, slightly 
unnerving, twist at the end of the volume.

Ian Varndell
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Mark Norman, The Folklore of Devon, (University of Exeter 
Press, 2023). Hardback, 256 pp.
ISBN 978-1804130360. £45.00.

Recording folklore has long been part of the tradition 
of The Devonshire Association, an organisation devoted 
to the study of Science, Literature and the Arts, yet our 
understanding of it and its significance has changed 
markedly in the 162 years since the Association was 
founded. In this refreshing book, illustrated throughout 
with attractive line drawings by Rhianna Wynter, Mark 
Norman, the DA’s Recorder of Folklore, documents these 
changes and, most importantly, brings its study up to 
date. He dismisses the erroneous historical belief that 

folklore, literally ‘the beliefs of the people’, can be confined somehow to an uneducated 
rural populace and also the long-held misconception that something can only be 
considered as folklore if it is old. Indeed he argues that folklore is generated constantly 
and still surrounds us every day – much of it now shared online.

In his first chapter, Mark Norman considers the history of Folklore Collection in Devon 
and the main repositories in which information can be found. Here he acknowledges a 
debt to The Devonshire Association, for the extensive records published in Transactions 
in the later nineteenth century form a remarkable archive which continues to be added 

Roger Claxton, Widecombe’s Ancient Landscape  (A+R 
Publishing, 2023). Softback, 160 pp. ISBN 979-8397281980. 
£15.99.

This handbook will be a useful guide for visitors to the 
picturesque village of Widecombe-in-the-Moor. Author 
Roger Claxton admits that the book is a personal celebration 
of the local landscape and its history, and he has divided 
the work into three main sections – The Valley Landscape, 
Settlement and A Pre-Conquest document. Over a hundred 
colour photographs and illustrations, most of them taken 
by the author, have been included, but the layout of the 
book would, in my opinion, have worked better in landscape 
format as that would have given space to enlarge some of the 

images. Roger’s enthusiasm for the village is evident throughout the volume and there is 
a companion website – https://www.mymusings.co.uk/ – where maps and other resources 
can be accessed as well as more information about Widecombe and its people. This is a 
delightfully quirky book and will be of interest to anyone who loves Dartmoor and this 
special Widecombe valley village

Ian Varndell
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to today. He notes that among key collectors in the early days were former presidents of 
the DA, Richard John King (1818–1879) and Sabine Baring-Gould (1834–1924) and the 
first woman to be elected to the position, Emma Louisa, later Lady Radford (1856?–1937). 
Clearly folklore was then, and remains yet, a subject to be valued. Perhaps the greatest 
contributor to folklore in Devon, and the collector to whom the book is dedicated, was 
Theo Brown (1914–1993), who served as Recorder of Folklore for the DA for some thirty 
years.

From chapters two to nine, the book focuses on various themes: Stories from the Moors, 
The Calendar Year, Farming and the Weather, The Devil in Devon, Fairies in Devon, Some 
Devon Hauntings, the Black Dog, and Witchcraft. While its author recognises that in 
a book of 228 pages he can do little more than scratch the surface of these themes, 
nevertheless he discusses Devon’s characters and landscape, relating the county’s 
traditions to those occurring more widely and directing us to other sources for further 
study. If you don’t know of the old custom of ‘Crying the Neck’, seemingly no longer 
practised in Devon though reintroduced in Cornwall, you’ll find it documented within. 
Or if you have an interest in the survival of a dialect pronunciation of pre-Reformation 
liturgical Latin in a remote Devon area well into the twentieth century, that’s there too!

The book closes with a chapter on Modern Folklore, in which the author discusses, 
among other things, internet memes, an anonymous article on a BBC News website 
which claimed that the cream tea originated in Tavistock in the tenth century and the rise 
of ‘paranormal’ programmes on television. 

This is a fascinating book about ‘why people tell the stories that they do, how those 
stories relate to place, how they transmit and form variants, and other social history 
interactions’ (p.121). But a word of caution....although ‘the study of folklore does not set 
out to prove the existence of anything from a scientific perspective’ (p.121), one has to 
be very careful in accepting all one reads. For example, in discussion of the three hares 
motif, the author cites the Warren House Inn which uses the motif on its sign: ‘This is 
both a reference to the many rabbit warrens that used to exist in the area and which 
were a major source of food for the miners and others, and also to the assay mark of the 
Vitifer tin mine’. Although in his next few sentences he disavows any link between the 
tinners and the three hares, if one did not read the footnotes which reference that this 
(spurious) information came from the Warren House Inn’s website, then it would be easy 
to believe that such a tin assay mark did exist. Dr Tom Greeves points out that individual 
mines never had assay marks.

The author expresses a hope that his book ‘adds just a little’ to the study of folklore in 
Devon. He has certainly achieved that in a work that offers new understandings and 
analysis while generously acknowledging the work of those who have gone before. 

Sue Andrew      
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Michael Winter, (Ed.), The Land Between the Moors:
Essays in Culture, Environment and Agricultural Change 
(Beaford, 2022). Softback, 424 pp. ISBN 978-1399910330. 
£18.00.
A discount of 20% is available to DA members please visit 
beaford.org/shop and quote CODE: DA20
(this offer is valid until May 2024.

This is a hugely impressive work written largely as a series of 
essays, arranged over 15 chapters divided into three sections, 
written mainly by academics who are experts in their field. 
Each chapter is preceded by two photographs reproduced 
from the Beaford Archive of the photos of James Ravilious and 
succeeded by references.

The editor, Professor of Land Economy and Society at the 
Centre for Rural Policy Research at the University of Exeter, was born to smallholders living in 
Beaworthy and retained close abiding links with neighbouring farmers, and to the land, when the 
family moved away. He returned to his roots around Hatherleigh and now lives in Jacobstowe. 
This book is thus strongly bonded to the area – but what is that area? This latter topic is the 
subject of great debate in chapter 2, the first of those in the first section attempting to identify 
it. Various maps are figured, the areas given in historical accounts reviewed and policy district 
considered but it would have been helpful if a map had been produced defining the area under 
discussion. The following chapter takes a historical perspective into how the area has been 
pictorially represented in the past (very poorly) and trying to identify pervasive tropes. Of greatest 
significance may be that this is an area where an image of ‘traditional countryside’ is most truly 
evocative. In chapter 4 the extent and value of the North Devon UNESCO Biosphere Reserve 

Iddesleigh Friendly 
Society Parade, 
Iddesleigh, 1975. 

Photograph by James 
Ravilious © Beaford 
Arts digitally scanned 
from a Beaford Archive 
negative.
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is discussed. This Reserve covers the majority of the area, largely comprising the catchment 
areas of the rivers Taw and Torridge and the authors describe how this designation affords great 
advantages in funding and research, however, the ‘core area’ is Braunton Burrows, and more than 
half of the area is marine. 

The second section comprises a further five chapters on the agriculture of the area. The first of 
these is an interesting exploration into the history of agriculture in the area and describes the 
effects of relevant political policies. Chapters 8 and 9 describe the hugely important habitat 
of the Culm Measures, the difficulty in farming them and the consequent degradation before 
progressing to the realisation of the value of these areas, their wildlife and the environmental 
benefits, particularly in wildlife and flood water mitigation. Water quality and pollution are further 
addressed in the final chapter of this section and how the results of research could affect policy.

The last section comprises a further five chapters on the people of the area, the first three of 
which focus on the Beaford Archive and its projects. The collection’s most famous asset, the James 
Ravilious photographs, as well as other pictorial collections are discussed. There is a large oral 
history library and interesting historical examples are given. In contrast to the historical aspects of 
the Beaford Archive, a short chapter describes a project to explore children’s interpretation of the 
natural environment. The penultimate chapter deals with tourism and the final chapter takes a 
historical look at the role of religion in the area.

In the introduction the editor explains that the essays are singular works and there is no 
overarching theme or argument to be addressed. It is the geographic area which allows for 
their inclusion and that many more and varied topics could have been included. The latter is 
undoubtedly true and his wish that this will appeal to those with a love of the area is certainly 
fulfilled.

Stella Beavan    

RAV-01-0806-41A 
Haymaking, Deckport, 
Hatherleigh.

Photograph by James 
Ravilious © Beaford 
Arts digitally scanned 
from a Beaford Archive 
negative.
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Diary
Entries include the activities of the Association that were confirmed at the time of 
going to press. However not all the details of every event are available and there may, 
of course, be later changes. Please check the website at https://devonassoc.org.uk/
events/ for updates, or the listed contact can advise.

Members are welcome to attend meetings or join visits and excursions arranged by a 
Branch or Section to which they do not belong, unless the event has limited numbers. 
They must, however, get in touch with the contact to confirm details and to be sure 
that there is space. There is sometimes room for non-members of the Association who 
should also get in touch with the contact beforehand.

For online Zoom events, attendees must ask the contact for a link before the event. In 
most cases, participants will be invited to make a small financial contribution through 
our website to offset costs.

2024
March

	22 	 Spring meeting and talk 2024 (Buildings Section) 
		  At 14:15, a talk Exeter’s Vernacular Buildings amidst Loss and Destruction 1800-1899 to 

be given by Dr Todd Gray, honorary research fellow at Exeter University. He will be 
drawing upon his work for the recently published book which examines long-held views 
that German bombs and the City Council were chiefly responsible for loss of the city’s 
architectural heritage. DA members £5, non-members £7. Includes tea and biscuits. 

		  No advance booking, payment on the door by cash or cheque, no cards.
			  Venue: The Mint Methodist Centre, Fore Street, Exeter, Devon, EX4 3AT
			  Contact: Timothy Joy, buildings@devonassoc.org.uk

April

	10 	 South Devon caves and their ice-age history (Plymouth & District Branch) 
			  At 19:30, a talk by Malcolm Hart, Emeritus Professor of Micropalaeontology, University  
		  of Plymouth. In many parts of South Devon (e.g., Plymouth, Buckfastleigh, Torbay) the  
		  Devonian Limestones host extensive cave systems, many of which were explored in the 
		  19th century by William Pengelly and the Torquay Natural History Society. These caves  
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		  contain a wealth of fossil remains, including mammoths, cave bears, hyenas, large sabre- 
		  toothed cats, etc., as well as the remains of early hominins (and their tools). This led Pengelly 
		  to write some of the earliest papers on the ‘Antiquity of Man’ and develop a chronology for  
		  the cave deposits. The fossil record of Torquay’s Kents Cavern is extremely important and on  
		  Berry Head there are caves which contain a marine record of, probably, the last three ice  
		  ages and their associated interglacials. This makes the South Devon area almost unique in  
		  having both a terrestrial and a marine record within cave systems. Add in the finds of  
		  Cattedown Caves in Plymouth, the recent discovery of megafauna in the new developments 
		  of Sherford (Plymouth) and other features such as raised beaches and submerged forests, 
			  South Devon has a near unique record of cave history and other sea level indicators. 
		  Venue: The Plymouth Athenaeum, Derry’s Cross, Plymouth, Devon, PL1 2SW 
		  Contact: Colin Kilvington, cckilvington@btinternet.com or 01752 564972

	14		 Harp Music from Devon and Beyond (Music and Folklore Section) 
			  At 15:00, a concert with award-winning harpist Elizabeth-Jane Baldry. She will perform and 	
		  talk about some of her favourite music, including works by the famous Devon-born 19th- 
		  century harp maestro Elias Parish-Alvars. Booking via Plough Arts Centre Box Office.  
		  Tickets £14.00, under 18s £10.00. Café and bar will be open.
		 	 Venue: The Plough Arts Centre, 9-11 Fore Street, Great Torrington, Devon, EX38 8HQ
			  Contact: Pam Wallinder, damfs@devonassoc.org.uk

15 	 A visit to the Double Elephant Print Workshop (Literature & Art Section)
			  At 14:00. Double Elephant is an open access print workshop, offering facilities, guidance, 		
		  courses and projects in a wide range of printing techniques and skills. Through their  
		  outreach programme they work with thousands of people throughout Devon. Simon Ripley  
		  will talk about the studio, show us the range of print processes and give us a demonstration. 	
		  DA Members £3, non-members £5. Numbers are limited, and booking is essential, between 	
		  the 1st and 14th of April only. 
		  Venue: Exeter Phoenix, Bradninch Place, Gandy St., Exeter, Devon, EX4 3LS 
		  Contact: Robin Wootton, litart@devonassoc.org.uk or 01392 275332

16 	 Putting the N back into the NMA � the journey from NMA to OCT
			  (DA Monthly Lecture Series) 
		  At 19:00, an online Zoom talk presented by Roger Maslin. Roger has been the CEO of the 
		  Ocean Conservation Trust (OCT) for seven years, following 30+ years in the corporate world. 
		  He writes: ‘The transition of the National Marine Aquarium (NMA) located in Plymouth has 
		  been a challenge. Despite this, we have been able to set a clear ocean conservation strategy,  
		  based around three core ocean programmes, all geared to delivering a healthier ocean’. 
		  Roger will attempt to cover some of the ‘fun’ he and his team have had along the way!  
		  Booking essential. No charge, but donations welcome. 
		  Contact: Ian Varndell, hon.sec@devonassoc.org.uk

18	 	 The Hole Family of Parke, Bovey Tracey: Five generations of mixed fortunes, and a 	
		  �nal loss which was really a gain (South Devon Branch)
		 	 At 14:15, a talk by Dr Frances Billinge. Parke is a large estate in Bovey Tracey which the public 
		  has been able to enjoy for the last fifty years. The history of the Hole family will be explored 
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		   and several questions about them addressed. DA members £2, non-members £4. 
		  Venue: Newton’s Place, 43 Wolborough St, Newton Abbot, Devon, TQ12 1JQ 
		  Contact: Annie Maltby, southdevon@devonassoc.org.uk or 07771 277761

19    	 Thomas Mudge, the famous Horologist from Bideford (Bideford & N Devon Branch)
			  At 14:00, a talk by David Thompson, a Senior Curator for horological collections at the 
			  British Museum. He will talk about the life of Thomas Mudge who was raised in Bideford 
			  and went on to become one of the most celebrated watch, clock and chronometer 
			  makers in 18th century England. DA members £3, non-members £5.
			  Venue: Burton Art Gallery & Museum, Kingsley Road, Bideford, Devon, EX39 2QQ
			  Contact: Jane Whittaker, bideford@devonassoc.org.uk

25		 The History of Bucks Mills with walk and commentary (History Section)
			  At 13:15, a visit to Bucks Mills, a picturesque village a few miles east of Clovelly, north 
			  Devon, led by Chris Braund, whose family have fished the north Devon waters for 
			  generations. DA members £3, non-members £5. 
			  Contact: dahistory@outlook.com 
			  This event is fully booked and a waiting list operates.

26		 Medieval Floodplain Change and the Development of Early Tavistock 
			  (Tavistock & West Devon Branch)
			  At 19:30, a talk by Dr Sharon J. Gedye, an experienced Geography lecturer, HE educator  
		  and researcher who combines her academic work with her passion for walking, landscape  
		  and research, writing a blog called ‘A Walk in English Weather’. DA members £2, non-
			  members £3.
			  Venue: Tavistock Parish Centre, 5a Plymouth Road, Tavistock, PL19 8AU
			  Contact: Wyn Cudlip, tavistock@devonassoc.org.uk or 07762 768765 

May

		 1   	 Field trip to Undercli� and Goat Island (Geology Section) 
		  Richard Edmonds will lead a field trip to Undercliff and Goat Island near Lyme Regis. A 3 
			  mile walk mostly on the coast path. Meet near the river in Axmouth. DA members £5, 
			  non-members £7.
			  Contact: Jenny Bennett, geology.trips@devonassoc.org.uk or 01647 24033

11		 President�s Symposium, May 2024
			  Our 2024 Symposium to be hosted by our president Jenny Pery. The title is Colour and  
		  Form – Unique Insights into Devon’s Art and Practice. DA members £30, non-members 
			  £40. See the website for booking details and enclosed flyer.
			  Venue: Petroc College, Mid Devon Campus, Bolham Road, Tiverton, Devon, 
			  EX16 6SH
			  Contact: Bridget Gillard, Executive Secretary and DA NEWS editor,
			  exec.sec@devonassoc.org.uk or 07742 148865

DIARY
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16    	 Visit to Great Ambrook (South Devon Branch)
			  At 10.45am, a visit to this hidden early-20th-century Italianate garden near Ipplepen. 
			  Full details not yet available. DA members £8, non-members £10. 
	 	 Contact: Annie Maltby, southdevon@devonassoc.org.uk or 07771 277761

16     	 Walking Tour of Bere Ferrers (Tavistock & West Devon Branch)
			  At 14:00, a walk around some of the historic sites in Bere Ferrers (AONB) with Clive 
			  Charlton. Clive is well known as a senior lecturer in Geography at the University of 
			  Plymouth and has an infectious enthusiasm for anything related to the Bere peninsula, 
			  where he has lived for many decades. The walk will take about 2 hours, ending at the 
			  Tamar Belle for a cream tea. Booking is required. Price £12. 
		  Venue: Meet at Bere Ferrers train station, PL20 7JS
			  Contact: Wyn Cudlip, tavistock@devonassoc.org.uk or 07762 768765 

18  	 Caves and their Ice Age History (Geology Section)
			  At 10:30, a talk by Professor Malcolm Hart. For details see the talk given to Plymouth  
		  Branch on 10 April.
			  Venue: Boniface Centre, East of the Parish Church, Crediton, Devon, EX17 2AH
			  Contact: geology@devonassoc.org.uk
			  This talk will be followed at 12 noon by a SPECIAL GENERAL MEETING of the  
		  ASSOCIATION to which all members are welcome.  The purpose of the meeting is to 
			  approve the revised Constitution of The Devonshire Association as it prepared to become 
			  a Charitable Incorporated Organisation (CIO).  Details of the meeting can be found on the 
			  enclosed flyer.

22 	 Raku Pottery Workshop (Exeter Branch)
			  At 12:00, Brightfire Pottery specialises in the traditional Japanese pottery process known 
			  as Raku. After a tour of the premises, participants will be invited to paint a pot or ceramic 
			  object made from local clay using Brightfire's exotic glazes. Then see inside the kiln and 
			  watch the glazes turn to glass as the temperature reaches 1,000°C. The pots will then be 
			  removed and plunged into sawdust: combustion produces the colours and textured 
			  effects. After cooling and cleaning, the pots will be ready to take home. £40 per person. 
			  Tea, coffee and soft drinks will be provided. Booking is essential..
			  Venue: Brightfire Pottery, Roundash Farmhouse, East Worlington, Nr Crediton, 
			  Devon, EX17 4TZ
			  Contact: Rachel Armstrong, exeter@devonassoc.org.uk or 07773 110542

June

	 	 5  	 Visit to Tor Royal Farm, Princetown (Tavistock & West Devon Branch)
			  At 15:00, a visit to the historic grade II* listed Tor Royal – a house built by Thomas Tyrwhitt  
		  between 1785 and 1793. Tyrwhitt was also responsible for building Dartmoor Prison and 
			  the original Plymouth and Dartmoor railway. Justine Colton who, together with her 
			  husband, farms the land, will give a short talk on the history of the house. After a tea, a 
			  short talk by Joan Jones on her memories of life as a JP in Tavistock. Afterwards, weather 
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			  permitting, a self-guided walk up to the Crock of Gold, a cairn and cist not far from the 
			  so-called Conchies Road. Booking is required. Price £12.
			  Venue: Tor Royal Farm (PL20 6SL)
			  Contact: Wyn Cudlip, tavistock@devonassoc.org.uk or 07762 768765

		 7  	 Guided tour of A La Ronde (Exeter Branch)
			  At 14:00. A La Ronde, in Exmouth, is an unusual 16-sided house owned by the National 
			  Trust. The grade I listed building was completed in 1796 for two spinster cousins, Jane and  
		  Mary Parminter. These ladies took their inspiration from a grand tour of Europe, and the 
			  design is thought to be based on the Basilica of San Vitale, a 6th-century church in Ravenna, 
			  Italy. No charge for National Trust members presenting their membership cards; non-
			  members will have to pay about £10 per person on the day. Booking is essential.
			  Venue: A La Ronde, Summer Lane, Exmouth, Devon, EX8 5BD
			  Contact: Tony Buller, antony.buller@sky.com

		 7  	 Sampford Courtenay Western Rising, 475th Anniversary Commemoration 
			  (History Section)
			  At 16:00, two talks: Sue Andrew Before the Storm: Sampford Courtenay’s Church and Church  
		  House in the Early 16th Century and Professor Mark Stoyle A Tudor Tragedy: The Western 		
		  Rising of 1549. Optional visits afterwards to the church and church house.  
		  Tickets £5 available via TicketSource.
			  Venue: Sampford Courtenay Village Hall, Chapple Lane, Sampford Courtenay,  
		  Devon, EX20 2SY
			  Contact: history@devonassoc.org.uk

		22  	 A visit to the Agatha Christie archive (Literature & Art Section)
			  At 14:30, a visit to the Agatha Christie archive at Exeter University’s Special Collections  
		  which holds an extensive collection of Agatha Christie material, particularly of her 
			  correspondence. A selection will be on display, and a member of the Special Collections 
			  staff will talk to us about Christie and the archive. DA Members £3, non-members £5. 
		  Numbers are limited, and booking is essential, between the 1st and the 20th of June only.
		 	 Venue: The Old Library, Prince of Wales Road, Exeter, Devon, EX4 4SB 
		  Contact: Robin Wootton, litart@devonassoc.org.uk or 01392 275332

July

1	 	 An evening cruise on the Kingswear Castle
			  Leaving at 17:30 from Dartmouth Ferry Quay, a two hour evening cruise on the sole 
			  surviving Dart Paddle Steamer, Kingswear Castle.
			  Booking via TicketSource at https://www.ticketsource.co.uk/the-da 
			  or see https://devonassoc.org.uk/dartcruise/ 
			  Contact: Richard Pocock, richarddpocock@gmail.com or 01884 855450

5	 	 Guided tour of the Devon and Exeter Institution (Exeter Branch)
			  At 14:00. The medieval building was originally owned by Exeter Cathedral but was inherited  
		  by the Courtenays in the 17th century who used it as their town house. ‘200 Gentlemen of  

68



DIARY

		  the City’ then took over the building in 1814 and adapted the layout to create two Georgian  
		  rooms to house museum pieces and books: the former were donated to the Royal Albert 
			  Memorial Museum in 1868 as the basis of their collection. Today, the two-room, galleried 	
		  library contains a unique store of historical books as well as other items pertaining to 
			  Devon such as maps, drawings and prints. In 1989 the DEI became an educational  
		  charity and works closely with the University of Exeter and others engaged in Exeter’s  
		  historical and cultural heritage. You are advised to book early as individual groups are  
		  limited to 15 persons. Price: £6.
			  Venue: Devon & Exeter Institution, 7 Cathedral Close, Exeter, Devon, EX1 1EZ
			  Contact: Bob Hodgson 01392 491948

		10	 St Luke�s, Milber, and Haccombe: two churches of �God�s Botanist�  
		  William Keble Martin (History Section)
			  At 10.30, a visit to St Luke’s church, Milber, Newton Abbot and at 14:00 to Haccombe church. 	
		  Both visits will be guided and there is an optional self-funded lunch at The Coombe Cellars 	
		  (to be booked separately) from where we will car-share to Haccombe. DA members  
		  £8, non-members £10. Booking is essential.
			  Contact: Chris Reader, info@crhr.uk

		10	 A visit to Pecorama (East Devon Branch) 
		  At 14:00, a visit to Pecorama to be followed by a cream tea. Pecorama is an important tourist  
		  attraction, with a model railway exhibition, beautiful gardens and the home of the 7.25 inch  
		  gauge passenger-carrying Beer Heights Light Railway. To be led by James Baldwin. Further  
		  details not yet available. 
		  Contact: eastdevon@devonassoc.org.uk 

		18	 A visit to Glendinnings Quarry, Ashburton (South Devon Branch)
			  A rare opportunity to visit a working quarry. Full details to follow. Numbers will be very 		
		  limited, so early booking is recommended. DA members £8, for non-members £10.
			  Contact: Annie Maltby, southdevon@devonassoc.org.uk or 07771 277761

24		 A visit to the pottery studio of Tim Andrews (Literature & Art Section)
			  At 14:30. Tim Andrews is one of Britain’s most distinguished potters. He has an international  
		  reputation, and his work, predominantly raku, has been exhibited worldwide. DA Members
			  £3 non-members £5. Numbers are limited, and booking is essential, between the 1st and 
			  20th of July only.
			  Venue:  Woodbury Studio Gallery, Greenway, Woodbury, Exeter, Devon, EX5 1LW
			  Contact: Robin Wootton, litart@devonassoc.org.uk or 01392 275332

August

24		 Tour of the Exeter Energy Recovery Facility (Exeter Branch) 
		  At 10:00. The Exeter Energy from Waste Facility (EFW) has been in operation since 2014 and  
		  is a joint venture between Devon County Council, Viridor and Cyclerval. Limited to a  
		  maximum of 20 participants, this free two-hour tour provides a great opportunity to see 
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			  the plant in action and to learn more about how waste in Devon can be converted into  
		  electrical power. Note that the dress code forbids flip-flops and ladies are advised not to  
		  wear skirts or dresses. Car parking at and around the site is limited, so you may wish to 
			  share cars, take a bus, or catch a train to the adjacent Marsh Barton railway station. 
			  Please gather outside Reception at Grace Road South, Marsh Barton, Exeter EX2 8QE. 
			  This excellent event is being repeated from last year to accommodate those who missed it. 
			  Booking is essential.
			  Contact: Bob Hodgson 01392 491948

September

11		 Visit to the Colyton Wheelwright (East Devon Branch)
			  At 14:00, a visit to the Colyton Wheelwright. Led by Brian Denham. Full details not yet  
		  available.
			  Contact: eastdevon@devonassoc.org.uk 

12		 2024 Annual Conference
		 	 Our 2024 Conference will be held at Escot. Full details to follow.
			  Contact: Executive Committee, exec.sec@devonassoc.org.uk or 07742 148865

19		 Visit to Old Quarry Farm, Aller (South Devon Branch)
			  At 14:00, a visit to see the aquaponics system in use here and to learn about the history of  
		  the site. Numbers will be limited, so early booking is recommended. Cost £15, includes  
		  refreshments.
			  Contact: Annie Maltby, southdevon@devonassoc.org.uk or 07771 277761
			  Contact: Bob Hodgson 01392 491948

October

		 9	 Branch AGM and President�s talk (Exeter Branch)
			  At 14:00. Our annual AGM will be preceded by a talk by the DA President 
			  (to be announced). This will include a Devon tea @ £7 pp. Booking is essential. 
		  Venue: The Mint Methodist Centre, Fore Street, Exeter, Devon, EX4 3AT 
		  Contact: Rachel Armstrong, exeter@devonassoc.org.uk or 07773 110542

10		 Exercise Tiger: Disaster and Deception, 80th Anniversary Commemoration  
		  (History Section)
			  At 14:00, a talk by Graham Hawkins on ‘Exercise Tiger’, a training exercise in south Devon  
		  intended as a rehearsal for the D-Day landings in 1944, which had disastrous consequences.  
		  DA members £6, non-members £8. Booking is essential. 
		  Venue: Slapton Village Hall, Wood Lane, Slapton, Devon, TQ7 2QZ 
		  Contact: Ian Varndell, dahistory@outlook.com
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11		 A science talk (East Devon Branch)
			  At 14:30, a talk to be given in conjunction with the Sidmouth Science Festival. 
			  Full details not yet available.
			  Venue: Manor Pavilion Theatre, Manor Road, Sidmouth, Devon, EX10 8RP
			  Contact: eastdevon@devonassoc.org.uk

12		 The witchcraft series: fear, myth and magic (Literature & Art Section)
			  At 14:30, an illustrated talk by Anne Jackson who is an exceptionally talented textile artist,  
		  working in knotted tapestry and exhibiting nationally and internationally. For some years 
			  she has been pursuing a long-term project, entitled ‘The Witchcraft Series’ exploring the  
		  power that the idea of ‘the witch’ holds in our culture, both as a metaphor for our fears and  
		  as a representation of social injustice towards women. She is a lively, entertaining speaker –  
		  strongly recommended. DA Members £3, non-members £5. 
		  Venue: Boniface Centre, East of the Parish Church, Crediton, Devon, EX17 2AH 
		  Contact: Robin Wootton, litart@devonassoc.org.uk or 01392 275332
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